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PURPOSES AND PRIORITIES FOR KAOS 

General Statement of Purpose: 

KAOS is a public institution both in being 
open to the public and informing the public. 

KAOS is two-way radio. 

KAOS is committed to involving a broad 
range of people, not only in programming, 
but into the whole range of KAOS activities 
including news, engineering, office work, 
PR, community development, fund raising 
and management. 

KAOS shall actively seek out and provide 
access to disenfranchised views and persons. 
It shall do this by: 


1. Providing a place to broadcast, 

2. Providing technical assistance, and 

3. Going out and covering events and views 
that aren’t already represented at the sta- 
tion. 


The primary purpose of KAOS is to be good 
radio, in the sense of ‘‘community”’ acces- 
sible and responsive radio. Vocational train- 
ing is not a purpose of KAOS, just an in- 
cidental of the process of learning to use the 
radio station. In order to have a competent 
staff and so that everyone can become in- 
volved, it is a priority of the Core Staff to see 
that workshops and training are complete 
and directed toward this end. It is a function 
of KAOS to promote media literacy in the 
sense of de-mystifying the process of radio. 


Purpose of Programming: 

It is the purpose of KAOS programming to 
serve as a broadcast outlet for music and 
public affairs disenfranchised by the com- 
mercial or ‘educational’? non-commercial 
media. Music and public affairs should be 
able to relate to and draw from the south 
sound area, but KAOS should also strive to 
bring outside culture into the community.L 

KAOS makes a committment to diverse 
programming and a committment to draw 
the listener into the different kinds of pro- 
gramming we present; it is not the function 
of KAOS programming to appeal to a mass 
audience or any one special interest, rather 
to enlighten and inform the general au- 
dience. 

News, public affairs and other informa- 
tional spoken word programming should be 
directed at in-depth examinative reports. It 
serves very little function for KAOS to dupli- 
cate the efforts of KGY or the Seattle sta- 
tions by rip-and-read of wire services. It is a 
priority to cover local issues, as here we 
have a chance to examine the why of an 
event as well as the who, what, where and 
when. Hearings, meetings and other events 
should generally be broadcast in their enti- 
rety, either live or tape-delayed. This is 
something the commercial media can not do 
and it is where KAOS can provide a service. 


Another priority of programming is to 
present alternative coverage of out of area 
news and events, including national and in- 
ternational news. We should strive whenever 
possible to present information fully and in 
depth without being boring. 

To facillitate these objectives in pro- 
gramming, a priorities policy has been devel- 
oped. The purpose of this policy is to bring a 
greater involvement of KAOS with the world 
around it and make KAOS truly a service to 
its listeners. 
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Our thanks to those who helped with the production 
of this magazine and especially to Melinda O’Quinn, 
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Sheep and Goats 


SOME TIME ago I attended a function to celebrate the inauguration of Dan 
Evans as president of The Evergreen State College. The high point of the 
evening for me, was an address given by an educator from Australia who 
spoke entertainingly about education in several countries, and about Ever- 
green’s reputation internationally. A story he told impressed me and I now 
am continually reminded about it as I observe the college and see its impact 
on the community surrounding it. 

The parable concerned a farmer, who it seems, purchased an island some- 
where in New Zealand, intending to raise sheep. Unfortunately, he dis- 
covered that conditions were far from ideal for his choice of livestock. To 
make matters worse, the island was heavily infested with goats which found 
conditions ideal. However he set to work on improvements, fencing etc, and 
began killing off the goats. Eventually, after many years of toil, he provided 
an adequate water supply for his sheep, corrected mineral deficiencies in 
their diet, and finally killed the last goat on the island. Happily he took his 
first successful crop of lambs to market on the mainland, but discovered the 
price for mutton was depressed. He was also dismayed to find a premium 
was being paid for goats. 

The analogy, as it applied to Evergreen State College’s position in educa- 
tion was immediately obvious, although who are the sheep and who are the 
goats of the situation depends on your point of view. What is more intriguing, 
is the realization that the illustration may be applied to many more situ- 
ations, in a broader sense. 

For example I paid nine dollars for my ticket to the banquet, assuming 
there would probably be free drinks, or at least a bottle of wine on the dinner 
table. Not only did we have to buy our own, the meal was meager, in- 
stitutional, slow and barely worth two dollars. More sheep and goats? Enter- 
tainment was provided free by a group who were asked by College Relations 
(the Public Relations Department of the College) to perform. They not only 
had to practice several hours for the event, but had to buy tickets at the 
regular price. Another case of sheep and goats? 

These were not serious crimes perhaps, and the money was going to a good 
cause, I thought, until I learned that the College made nothing on the event 
and that the Greenwood Inn provided their regular service. I tell you there 
are more sheep and goat stories to offer than you would probably care to 
hear. 

Dan Evans, after a distinguished career in State government, has taken 
control of the College now, and to many seems determined to compromise 
the principles of the school. Everyone knows enrollment is down below 
hoped-for figures, and that there is plenty of pressure to improve matters. 
However the change in emphasis that has accompanied his leadership seems 
to be not necessarily the best way to go.. 

The Legislature is in favor of recruitment from schools in state, and their 
reasons may be valid, but the College is an alternative one, offering some- 
thing special to a special group, and as such cannot accomodate a great in- 
flux of bread-and-butter-oriented students without a drastic change in its di- 
rection. The Evergreen State College is a delicate organism, designed to 
change easily, so unlike most colleges, it molds to its population, rather than 
the other way around. The facilities here are most valuable to students with 
a particular interest in their own futures, and care should be taken not to er- 
rode the value of this school, in a rush to justify its cost. 

The value of this school is already recognized by many people outside the 
state. Why then is more recruitment not done so that future generations may 
enjoy and use this unique institution? The first principle of farming is not to 
chop and change to follow the market, but to wait until the market is re- 
stored. That way success is eventually guaranteed. 


The program guide was originally scheduled to be 
printed by the first day of the month, but due to. 
tvpesetting delays is ten days late. We apologise 
to those who have been waiting for this issue. 


I ET SOLED: 


Dear Editor: 


First of all I’d like to say that I just 
read my first issue of Program Guide, 
and I like it! 

I’d like to make a short comment on 
what you said in your evaluation of 
Punk Rock. Although some of the best 
of the Punk Rock artists are probably 
from fair to good in ability I don’t 
think any of the Punk bands to date 
can hold a candle to Zeppelin, Aerosm- 
ith, or the Who to mention just a few! 
If you ask me Punk Rock is a way in 
which some people are trying to in- 
tegrate theatrics and music (about 50- 
50) into one art form, but it’s not that 
well done. 

That aside though, it’s great to see a. 
station so interested in what its listen- 
ers think and feel; keep it up! 

Mike Rowe 
Tacoma 


Address letters to: The Editor, The 
Program Guide, KAOS FM, TESC, 
Olympia, Wn 98505. Preference will be 
given to letters related to broadcasting 
or to topics previously raised in the 
Program Guide. The editor reserves the 
right to accept, reject or abbreviate 
letters at his discretion. Only signed 
letters will be used; pen names or 
initials are not acceptable. 


Applications are invited, for the po- 
sition of advertising sales-person. 
This may be a part time position 
and remuneration is on a_ per- 
centage basis. For more informa- 
tion, contact: 


The Editor, 

Box 69, 

KAOS, TESC, 
Olympia, Wa 98505 


Applications are also invited for 


the position of Editor. This position 
is unpaid but may be a useful 
learning experience. For more de- 
tails, contact the Editor. 


W. ALLERTON SMITH 


Here beginneth tie first epistle to 
Bennett Allerton, who first saw the 
light of day last 8 Nov., and is the 
first-born of my older hostage to for- 
tune, Allerton Theodore Edward nick- 
named ‘“‘Thumper,’’ and my friendly 
daughter-in-law, Antoniette Marie Ju- 
liet who is ‘‘Toni,’’ in this wondrous 
year of our Lord, MCMLXXXCIII. 


Greetings and saltations upon the 
end of your hazardous journey into 
this vale of tears after playing hide 
and seek with the angels for six long 
years. (Your parents were married in 
1971!!) Hearken unto my words, for I 
have already dwelt in this land of folly 
and woe for, low, more than the al- 
lotted biblical span. 


According to the Western zodiac, 
you were born in the eight house of 
Scorpio. According to the East, you 
arrived in the Year of the Snake; and 
that you are in your seventh reincar- 
nation and will be, this time around, a 
distiller, druggist, publisher, adverti- 
ser or adventurer. 


Verily have I tasted of the bitter 
fruit of aspiring to climb the literary 
Himalayas; a victim of unappeasable 
hunger for unattainable food; and 
drained the dregs of the public trough, 
among other things. 


Gird up thy loins, but act slowly and 
with exceeding care and hearken first 
to the counsel of one who hath waited 
patiently for over 70 years for thy 
coming. Know that thy sire was my 
fortieth birthday present. 


Pay utmost attention to the Arab 
apothegnm: He who knows not, and 
knows not that he knows not, is a fool: 
shun him. He who knows not, and 
knows that he knows not, is simple; 
teach him. He who knows, and knows 
not that he knows, is asleep; waken 
him. He who knows, and knows that 
he knows, is wise; follow him. 


At thy parents’ first bidding, read, 
mark, learn, and inwardly digest the 
Decalogue from Exodus 20:2-17; also 
the Psalm which is the 23rd; and the 
Scout Oath. When in travail, read the 
words of Job. 


Beware thou the sanctimonious and 
self-righteous, and other dingalings. 
Shun those who would paraphrase the 
words of my old friend, Bill Shakes- 
peare. May le bon Dieu look sideways 
on the modernizations — so called — 
in translations of the Good Book, the 
classics, and the Book of Common 


DAVE RAUH 
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Prayer, which are all a curse and abo- 
mination. Be wisely at one with the 
Oxford University don who heard ev- 
ery sermon preached in that church 
for the last 50 years and, thank God, 
was still a Christian. 


Stand to sing, sit to listen, and kneel 
to pray in church. Mix baseball, scout- 
ing and Church with your offspring 
(Don’t send ‘em to Church; take 
‘em!), as I did with your father and 
your Uncle Bill. If I had faileth, I 
would have cutteth my own throat 
with a rusty knife. 


Listen attentively to the proponent 
of the Church, Evelyn Underhill, who 
stateth that there are three deep crav- 
ings of the self, which only mystic 
truth can satisfy. 


The first is the craving that maketh 
him a pilgrim and a wanderer. It is 
the longing to get from his normal 
world in search for a lost home, a 
“better country,’’ an Eldorado, a Sar- 
ras, a heavenly Syon. 


The next is the craving of the heart; 
of the soul for its perfect mate, which 
maketh him a lover. 


The third is the craving for inward 
purity and perfection, which maketh 
him an ascetic, and in the last resort a 
Saint. 


Remember the ancient truth that no 
man goeth about in a more godly busi- 
ness than he who is concerned with 
the right upbringing of his own and 
other people’s children. 


Meet adversity with Christian resig- 
nation and fortitude. After all, what 
does an election do but changeth the 
color of the necktie of the man who 
picketh our pockets. 


Now that you are christened it is my 
fervent hope that you will ‘‘renounce 
the devil and all his works, the vain 
pomp and glory of the world, with all 
covetous desires of the same, and the 
sinful desires of the flesh.”’ If whiskey 
interfereth with thy business, but out 
the business. So spake your paternal 
great-granddad. A wise monkey is a 
monkey who doth not monkey around 
with another monkey’s monkey. 


There is no higher goal than to end 
your days as a Christian gentleman. 
Mark the words of Robert Browning: 
one who never turned his back but 
marched breast forward,/ Never 
doubted clouds would break,/ Never 
dreamed, though right were worsted, 
wrong would triumph,/ Held we fall to 
rise, are baffled to fight better, sleep 
to wake. 


Dominus vobiscum. 
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Part III 


Power from the Atom 


Breeder reactors were in the prototype stage in both Britain and the 
Soviet Union by 1974. This is the core tank of the British fast breeder at 
Dounreay, in Scotland, in 1972. A dummy fuel subassembly is being 
lowered into position. Research and development of the breeder in the 
United States has been heavily supported by the AEC, which sees the 
liquid metal cooled fast breeder reactor (LMFBR) as the major energy 
source of the future. 


THE WORLD'S first nuclear power plant 
began operation, in the USSR, as re- 
cently as 1954. The oldest civillian 
power plant in this country started op- 
erating in 1957. But since that crude 
introduction, the atomic reaction has 
been recognized as a potentially im- 
portant source of power and its use 
has multiplied along with the sophis- 
tication of nuclear technology. 


Uranium ore is first removed from the 
ground, and then processed to in- 
crease the percentage of Uranium 
Oxide in it. The actual quality needed 
depends upon the type of reactor, but 
typically current reactor fuel consists 
of 5 percent Uranium-235. One ton of 
ore yields about five pounds of sa- 
leable fuel; depending on the quality 
of the raw ore. One pound of Uranium- 
235, though, contains the energy of 
millions of pounds of coal. 


CONVERSION TO 
METAL OX:DE 
OR CERamiC 


The fuel is ordinarily packed into long 
narrow tubes, which are collected in 
bundles called fuel assemblies. Long 
control rods among the fuel tubes 
regulate the rate of reaction and 
hence the heat produced. A moderator 
is also needed, to slow down the neut- 
rons. and todays reactors mainly use 
water for this 


In this respect reactors are fail-safe 
from a runaway chain reaction be- 
cause the reaction ceases once the 
supply of water is interrupted. This is 
not the whole answer thouph, because 
the decay process continues to pro- 
duce heat, which may melt the pre- 
sure vessel and shichdine materia’ if 


not cooled, thus releasing radioactive 
material into the environment. The 
heat produced depends on the richness 
of the fuel; the more the hotter. 


The actual method of converting heat 
into electricity varies with the type of 
reactor. There are many reactor de- 
signs, and a multitude of major and 
minor variations to suit different stan- 
dards and environments. For example, 
the *’Magnox’’ is commonly used in 
Britain and utilizes fuel at about one 
quarter the power density of most U.S. 
reactors. If the coolant escaped from 
one of these, insufficient heat would 
accumulate to melt the reactor. The 
Magnox uses a _ graphite-moderated, 
gas cooled core. 


Other variations range from “boiling 
water,’’ where cooling water is vapor- 
ized and drives the steam turbines, to 
liquid metal cooled, wherein more ef- 
ficient energy conversion is effected 
by using higher reactor temperatures. 
Less heat is released into the environ- 
ment in this type, and this is impor- 
tant in nuclear power plants which 
typically release more heat than coal 
plants. 
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The fast breeder reactor is, along 
with water cooled types, seen as the 
nuclear reactor of the future, even 
though none _ is_ operating com- 
mercially yet. Using enriched Ura- 
nium of twenty percent Uranium-235 
and Plutonium for fuel, it will be able 
to produce more Plutonium than it 
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Schematic diagram of a typical heavy-water reactor (HWR) 
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Schematic diagram of a typical gas-cooled reactor (GCR) 


Schematic diagram of power reactor types (Source; Nuclewe Power and the Environihent, 


JAEA, Vienna (1972). 
. 


uses. For this reason it is seen as one 
solution to fuel shortages. It is called 


~ “fast’’ because the speed of the neut- 


rons is faster on these than todays op- 
erating reactors, and ‘‘breeder”’ refers 
to the fact that it produces Plutonium. 
Plutonium may in turn be used in wa- 
ter cooled reactors., Fast breeders wil! 
be liquid-metal cooled. 


The subject is too technical to go intc 


more detail in this small space, how- 
ever there are many reference works 
available to those interested in reading 
them. The final article in the series 
will next month present some facts 
about waste products of nuclear pow- 
er. 


“MALCOLM BURGESS 


Cutaway view of a pressurized water reactor. 
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by Steve Charak 


As a former news director, I have 
an interest in the KAOS news depart- 
ment. I’ve seen Judy Hyslop and Pat 
Devine turn the news department into 
a concise, well respected organization. 
They’re used to being the ones to. do 
the interviewing; I thought it would be 
interesting to turn the tables on them 
and interview them. The interview 
took place in the KAOS newsroom, a 
big mistake, there were many inter- 
ruptions. It took place on March 3. 


Steve— How did you get involved with 
KAOS? 

Pat— I did it because it was fun. I 
picked it up the first day KAOS started 
at 250 watts. 

Steve— From Steilacoom? 

Pat— Yes, and then I found out people 
could come here and do their own 
show. Since I was going to school 
here, I found out more about the sta- 
tion. 

Steve— Judy, how did you first get in- 
volved? 

Judy— I had worked for both the Fed- 
eral and State government and I was 
looking to do something else. I took a 
course called Life and Career Devel- 
opment. They asked us if we were 
really doing what we wanted. It scared 
me to death to consider that I would 
keep going the way I was. 

Steve— Which was? 

Judy— Being a secretary in a state of- 
fice. Anyway, someone showed me a 
leisure education brochure (non-credit 
workshops, usually in the evening, at 
TESC) and there was the KAOS thing. 
Partly because it was free and partly 
because it struck an interest inside 
me, I decided to take the KAOS work- 
shop. Once I got in, I couldn’t get out. 
Pat— I was in that workshop, too, and 
everyone said why they came and 
Judy said, ‘“‘I came because it was 
free.”’ 

Steve— How did you get to be news di- 
rectors, how did you end up doing it 
together, and how is it worked out 
doing the job together? 

Pat— We just love each other! 
Laughter 

Judy— In the workshop, they asked us 
what we were interested in doing. 
Since I don’t have a favorite kind of 
music, I thought I’d like to do news. I 
was also interested in public affairs. 
(To Pat) How did we end‘up doing it 
together? 

Pat— Well, neither of us wanted to do 
it alone. I never worked at KAOS on a 
regular basis before. I did a show once 
in a while, but doing something I had 
no idea of what to do, with somebody 


else was much more ‘feasible than 


doing it by myself. 

Judy— Pat and I did not talk about it a 
lot, but I knew she was willing to do it 
if someone helped. 

Pat— We worked together at the 
Thurston County Fair at the remote 
broadcast. We had the wireless micro- 
phone; people were taking turns walk- 
ing around interviewing people. Judy 
and I did that together and we made 
such a great team. 

Judy— I could not get Pat to talk, I 
had to push to get her to talk and she 
had to beg me to shut up. 

Steve— How is it working together? 
Who does what? 

Pat— We have individual contracts for 
things related to news director, 
they’re not for the same things. Judy’s 
always organizing her forum in addi- 
tion to her news director work. 

Judy— But this quarter Pat’s helping 
with the technical end of the forum, 
too. 

Pat— She has to call the people. 
Steve— Honored Citizens? 

Judy— Honored Citizens, the panel 
discussion. I did two. 

Pat— Contemporary Social Issues is 
the name of the series. 

Steve— What local issues are you look- 
ing closely at? 

Judy— I have a personal interest in 
city government; it goes back before I 
was news director or had a radio 
show. I had heard there were elec- 
tions coming up (city of Olympia), and 
nobody had any idea who was running. 
I even called the mayor’s office and 
the woman had to go get a chart to tell 
me. 

Steve— That’s cause he wasn’t run- 
ning again. 

Judy— Well, it may be. But these 
things bothered me so I started with 
the political forums where we had the 
candidates up here and then felt the 
need to continue this coverage. So 
that’s what we’re doing here. We’ve 
also tried to increase some of Ever- 
green’s coverage, things that are hap- 
pening here. 

Steve— I’ll backtrack a little, what is 
the purpose of the news department? 
Pat— Campus things are covered al- 
ready, we try to cover things off 
campus, try to make KAOS more than 
a college radio station. 

Judy— We do create a connection with 
the community, which is an asset for 
KAOS. KAOS has had a news depart- 
ment time and again, but it seems to 
come and go as people come and go. 
Pat and I are trying to work things out 
in a systematic way so that maybe we 
go away but these things continue. 
Steve— It seems that the news depart- 
ment always falls apart when the 


news directors leave. How are you go- 
ing to keep this from happening when 
you leave? 

Judy— One thing we have is the news- 
room. It’s functioning better than ever 
before. 

Pat— Has anyone else been news di- 
rector in this room? 

Steve— No, you were the first ones. 
Judy— We do have this soundproof 
room in the newsroom here. 

Pat— So that might be one good thing; 
this time it might not fall apart. 
Steve— Do you think, with the forums 
and the coverage of the city commis- 
sion meetings, that the news depart- 
ment has helped make the community 
aware of KAOS? 

Pat— Immeasurably. 

Judy— Really. I think there were 
people in town who did not know us at 
all before. There are a lot of people 
who do not like the college but have 
never been out here. I think I have 
seen a change in some of the people 
who have come out here. 

Pat— In the last workshop, which we 
coordinated, we had a lot of commu- 
nity people, not just students. 

Steve— I was a community member 
during my two quarters as news direc- 
tor. I wan’t a student at all. Here’s 
one: How do you separate your per- 
sonal political views from what goes 
on in the news department? 

Judy— Not very well. i 

Steve— Honestly? 

Pat— You can’t have any in the news 
department. 

Steve— Doesn’t it influence what type 
of stories you cover? 

Judy— Yes, because I am interested in 
the community. 

Pat— But that’s not a certain political 
view. One thing I found out is that you 
can’t wear a campaign button when 
interviewing different candidates for 
office. 

Steve— If somebody from the John 
Birch Society came up here, would 
you interview him or her? 

Pat— Yes. 

Judy— I would. I don’t feel the need to 
turn anybody away. If I’m _inter- 
viewing someone and this person 
seems to lean one way, maybe it’s the 
antagonist in me, I try to ask ques- 
tions in the other direction. 

Steve— Devil’s advocate. 

Judy— That’s a good term for me. I 
think that’s a good way to get informa- 
tion out to the public as well as for me 
to learn, myself. 

Steve— What do you try to get out of 
an interview? 

Judy— I want to know what they feel, 
and why they do what they do. 


Continued on page 13 
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What OP Is. 


OP is the publication of Lost Music 
Network/ International Record Collec- 
tors. LMN/IRC was formed to open 
lines of communication between fans, 
musicians, businesses, and the media. 
OP is its forum of information and 
ideas. LMN/OP is not affiliated with 
this or any other publication or organi- 
zation other than as a supplement or 
resource. 

OP, initial circulation 4,000, is deliv- 
ered free to community and college 
radio stations, specialty record stores, 
record companies, and other inter- 
ested persons. It receives no grants 
and is dependent upon advertising rev- 
enue and LMN/IRC members for sur- 
vival and growth. OP needs new mem- 
bers, advertisers, and contributors. 
Nothing will be paid for. For return 
please include self-addressed stamped 
envelope. Reprint rights may be ob- 
tained only by writing LMN/IRC, PO 
Box 2391, Olympia, Wa. 98507 or call 
ing 206 866 -7955. ; 


Fans 

OP is your paper. It needs your 
brains and creativity to be good. If you 
do something, share it with us. It 
needs your money, also. Joining LNM/ 
IRC gets you the OP, the annual direc- 
tory of all members with their ad- 
dresses and interests, access to the 
Hotline, and the distinct possibility of 
‘meeting interesting people. $10/ yr., 
$8/ yr. — poor people, $15/ yr. — busi- 
ness rate. 

Business People 

Display rates for OP are available 
upon request. If you deal records by 
mail, becoming a member of OP is a 
real bargain. The $15 business rate 
gets all the ordinary benefits including 
a full business listing in the inter- 
national directory of all members. 
This puts you directly in touch with 
your market. 

Publishers, Record Companies 

OP appreciates receiving records 
‘and publications for review. OP goes 
to the most and least powerful people 
in the record world. In order to do our 
job well the Lost music Network must 
be familiar with what you do. The 
LMN promises: We’ll do what we can. 

Musicians 

LMN was established to help great 
music get heard. Our help includes re- 
viewing your single or LP in print, 
critiquing marketing plans, and help- 
ing you get airplay. If you have not yet 
committed yourself to vinyl, we will 
listen to your tapes and give any ad- 
vice we can on how you can reach 
Laue Maximum audience. ™ 


Letters 


I’ve been writing to all sorts of 
people, trying to get a Led Zeppelin 
(also Yardbirds) newsletter in the 
works. Can one count on the record 
companies for help, promotional and 
press releases, and that sort of thing? 
Hopefully, we’ll include discographies 
(incl.foreignand promotional releases), 
reviews.collectorclassifieds, reactions 
from fans outside the U.S. and Britain 
and advance articles on LP releases 
and tours. 


Claudia Chapman 
Box 388 
Wolcottville, IN 46795 


(If you have an “‘in’’ with Swan Song 
or WEA please get in touch with 
Claudia. -Ed.) 


What does OP stand for? Out of 
Print? Odd Pulsations? Outrageous 
Playlists? Omnipotent Powerplant? 
Old People? Overweight Piranhas? 
Octane Petroleum? Oozing Perverts? 
Opinionated Penquins? None of the 
above, you say? (Keep guessing. —Ed.) 


Another question: I assume that the 
Lost Music Network is devoted to pop 
music (that is, music produced for ra- 
dio airplay on commercial stations in 
the mid-20th Century in the Western 
hemisphere, particularly Europe and 
North America). True or False? 

(False—although that is the coinci- 
dental slant this issue. -Ed.). 


Onward: Los Angeles is crammed 
with pop cultural goodies to spend 
your money on, and after growing up 
in the culturally retarded Northwest, 
where I really had to scramble to find 
the good stuff, I am amazed to find 
that down here everything is set for 
mass. anti-intellectual pap culture 
spoon-feeding, and all you have to do 
is open your mouth and hold out your 
wallet, and all your dreams will be 
taken care of. 

Anyway, LA has some good fringe 
stuff going on all the time and I make 
new discoveries every week. There 
are a few good record stores, but no 
one has done it right yet, and yet an- 
other fantasy I have is opening the 
truly well-done record store, which I 
am sure will never happen. Naturally, 
the stuff I am interested in is hard to 
get, even here, and some of LA’s 
stores are surprisingly lacking, par- 
ticularly in music periodicals and im- 
ported rock records. Bootlegs are vir- 
tually non-existent here, except for a 
few stray used ones. Punk rock gets 
hardly any airplay except on one fairly 
decent FM/AM station, and’ KPFK 
likes its broadcasters to remain 
serious, safe, and boring, with little 
creative anarchy that I hoped I would 


find at a public radio station. 
b veal 


I am listening to more different 
types of music than ever before, con- 
centrating on twentieth-century classi- 
cal music, Balinese gamelan music, 
Arabic pop music, and New Wave/ 
whatever. The most satisfying dis- 
coveries I’ve made are the Residents, 
Devo, and to a limited extent, Pere 
Ubu. I like the Residents the best, 
mainly because they have more mate- 
rial available, but Devo has _ two 
brilliant singles out and a hilarious 
short movie which they seem to show 
at every performance. Also on my cur- 
rent listening list: Blondie (my easy- 
listening compromise), Patti Smith (of 
course), Parliament, MX-80 Sound (a 
cross between Beefheart and a garage 
band, with emphasis on the garage), 
David Bowie (his last two albums 
only), and assorted others too in- 
significant to mention. Oh _ yeah: 
Kraftwerk, and a selected dose of Iggy 
Pop. Also, of course, Zappa and 
Beefheart: FZ has an unreleased 4- 
record set which I have a tape of, and 
his music can still be the best contem- 
porary noise around when he doesn’t 
have his head up his ass. Beefheart is 
still amazing, and his new material is 
as good as anything he has ever done. 

The best magazines around devoted 
to new music are: 

Search & Destroy (from San Fran- 
cisco — the most exciting of the con- 
temporary scream newspapers), 

Sounds (from England — best ir- 
reverence and least irritating of the 
commercially successful magazines — 
far superior to Melody Maker), New 
Musical Express (a close second to 
Sounds), Andy Warhol’s Interview (bor- 
ing decadent bullshit, worth a glance 
every few issues), Slash (LA’s local in- 
terest punk newspaper — okay), Wet 
(meaningless art stuff, no music cov- 
erage, but worth a gander). 

Pierre Bemis 

6447 Orange St. 

Suite 105 

Los Angeles, CA 90048 


We share interest in recording artist 
Nico. I love her very much. I saw 
someone once looking for recordings 
of Nico with Jim Morrison. Do you 
know if any exist? I really like diverse 
kinds of music. Right now I see a lot 
of good music coming up in the ‘“‘New 
Wave,” i.e., Nick Lowe, Elvis Costello, 
Romantics (great), Black Vinyl Shoes, 
and some others. A neat ‘‘new”’ old 
record I just got is an acapella version 
of ‘‘Rip Van Winkle’’ by the Devotions. 
I get a great kick out of this. I also en- 
joy many ‘‘novelty’’ records. This is- 
really a very wide -ranging category 
and a lot of strange records I like can 
only be categorized this way. 

Ed Singer 
A 5483 144th Ave. 
Holland, Mich. 49423 @ 
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Hi, my name’s John and this is OP. 
OP means =m. [MN 
means Lost Music Network. IRC 
means International Record Collec- 
tors. LMN/ IRC is an organization. OP 
is one of the things that LMN/ IRC 
does. It all comes down to this: A 
bunch of people are interested in alot 
of music that, for one reason or anoth- 
er, is lost. It’s not on the radio, it’s not 
in the stores, it’s not being advertised 
on TV. I mean this music just isn’t 
around. The music itself is of all imag- 
inable types, and sometimes it’s of 
types that are unimaginable. The only 
thing that connects all this music is 
that someone wants to hear it. Maybe 
others would want to hear it if they 
only knew about it. It is not so easy to 
speculate about lost music. I want you 
to know one thing. I’m not making this 
up. It does exist. If it didn’t LMN/ IRC 
wouldn’t exist and there would be no 
OP. Then you’d look pretty silly. 
Whenever someone reads something 
that isn’t there they come out looking 
foolish. OK, I guess I’ve made this 
more complex than it actually is. 
LMN/ IRC trys to make things easier 
for everyone who has lost music and 
everyone _who wants lost music. That 
means we correspond with record col- 
lectors, record sellers, musicians, 
record companies, and radio stations. 
Our aim is to put everyone in touch 
with the people they have to get in 
touch with. If we’re successful lots of 
lost music won’t be lost anymore, and 
then maybe I’ll be released from this 
dungeon. @ 
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Gary Wilson is 24 years old and lives 
with his parents in Endicott, New 
York. Endicott is right next to Bing- 
hamton — an ugly factory town. He 
comes from an IBM family, drives a 
’68 Olds, and likes to wear sunglasses. 
Gary Wilson has a recording studio in 
his basement. He has put out two al- 
bums in four years ahd has had 15 
years of formal musical training. Gary 
Wilson is cool. 


At twenty, Wilson released Another Ga- 
laxy — an excellent album of contem- 
porary jazz. It was jazz-rock fusion be- 
fore that genre had become dreary 
and cliched. Wilson, although he start- 
ed on string bass, is accomplished in 
many instruments. Last year he made 
You Think You Really Know Me with the 
Blind Dates. It made the 10-best lists 
of everyone remotely involved with 
OP ... Or let’s just say that everyone 
with any taste who heard it loved it. 
Of course, there were those guys at 
the punk party in Seattle who replaced 
it quickly with Metal Machine Music. 


You Think You Really Know Me is a mas- 
terpiece. With songs like ‘‘Groovey 
Girls Make Love at the Beach,’’ the 
title track, & ‘6.4 Equals Make-Out” 
(referring to 6.4 beer), the scene is set 
for a tale of inner teenage horror un- 
equaled since the movie where a mo- 
torcycle gang torments a middle-class 
family stranded in the desert. If you 
assume that this movie was an ex- 
ternalized characterization of a con- 
flict within the psyche of the film- 
maker, then you will have an idea of 
what is going on in Gary Wilson’s un- 
conscious. This is genius, man. 


Wilson listens mostly to his own tapes. 
He respects Tony Bennett for his 
phrasing and as a kid was a member 
of the Dion Fan Club. Dion ‘‘was the 
best back then of that type of 
people. ...The people like Fabian rem- 
ind me of this new wave thing, which 
is, I think, kind of great. But you know 
these people can get somebody off the 
street or somebody that looks good.” 
He describes music like Fleetwood 
Mac as ‘‘filtered-down music’’ and 
speaks of it as being ‘‘stale.’’ When 
questioned about what he was listen- 
ing to these days besides his own 
tapes, Wilson mentioned new music 
composer Xenakis and Terry Riley. 


What do Gary’s parents think of his 
music? ‘‘As a matter of fact, I never 
really played them the whole thing.” 
(Gary Wilson, 204 Bermond Ave., En- 
dicott, NY 13760, $5) @ 
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Singles Report 


The criteria for a successful 
single is immediate impact, 
not how well it stands up to 
-repeated listening. If it’s 
- catchy, it doesn’t really mat- 
ter how ambitious it is. Any 
song that sounds good after 
three months on the car radio 
is a classic. I think the British 
understand this. A classic 
single is better than anything. 
Rating System: 1&2 equals 
poor, 3&4 equals fair, 5&6 
~.equals good, 7&8 equals very 
good, 9&10 equals excellent. 


(Son of Pete) and the Muffdi- 
vers— Saga of Yukon Pete 
(Organ) Bawdy song with il- 
lustrated lyric book. Boys will 
be boys. Pre-Beserkley, 3 

Cheap Trick— I Want You To 
Want Me/Oh Boy 
strumental) (Epic). This may 
be the best American rock 


The 


roy 


CH. TOWER i: 
PRIME TIME | 


band but who cares anymore? 
Two years ago maybe. Not a 
very good choice of singles. 5 
Junior Murvin— Police and 
Thieves. The Upsetters-Grum- 
bling Dub (Mango). The 
brilliant reggae song (later 
recorded by the Clash) on side 
A, the Lee Perry ‘“‘dub’’ ver- 
sion on the flip. Dub is the re- 
sult of reggae songs and 
sounds to create something 
entirely different. Very little 
dub is now available in the 
states. 9 


Van Halen— You Really Got - 


Me. (WB) Kinkophiles will 
take this as a grave insult—I 
mean why do a cover of a 
song that can’t be improved 
upon? However, this is really 
quite a respectful and respect- 
able version if just a tad over- 
blown. 7 

- Max Laser— Saints of Rock ‘n’ 
Roll. (Siamese, 1213 Clark St., 

_ W. Hollywood, CA 90069) Kind 

_ of unique and definitely better 
than it sounds. Saxcphones 


(in-. 


Heironoymous Bosch — Rollin in 
Fire/ Dear Debbie (Enigma, 
'2685 Euclid Hts. No. 7, Cleve- 
land Heights, Ohio 44106). A 
side reminded me of the Jef- 
ferson Starship. ‘‘Dear Deb- 
bie’’ was a bit better. Why? 4 

Patti Smith — Hey Joe (ver- 
sion)/ Piss Factory (Sire) Re- 
release of the great Mer 
single. “(Hey Joe’’ is a little 
crazy, but ‘‘P-Factory’’ is a 
wonderful tale of a person 
wishing to be something else 
than what is expected of her... 
hitch to New York City, be- 
come a big star — gives one 


hope. 9 

White Boy — _ Sagittarius 
Bumpersticker (Doodley 
Squat, 405 Aspen St. NW, 
Washington, D.C. 20012). 
“Bumpersticker”’ is alright — 


could have been more intense 
— but the B-side is of interest. 


“TI Could Puke” isa sence 
song. “Disco Elephant” is 
great filler. 5 

Fotomaker — Where Have You 
Been All My Life? (Atlantic). 
Pretty (insipid) ballad marred 
by strings. Wally Bryson of 
Raspberries — now there was 
a group. 3 

Earth Quake — Hit the Floor/ 
Don’t Want to Go Back (Be- 
serkley). Pretty standard 
cleanly-produced hard rock. 
This is one of my favorite 
early 70’s bands. They seem 
like an FM-rock natural. Why 
haven’t they made it? 6 

Earth Quake — Kicks/ Train- 
ride (Beserkley). Paul Re- 
vere’s ‘‘Kicks’”’ is unbeatable. 
Earthquake can do great cov- 
ers, though. Their live version 
of the Easybeat’s ’’Friday On 
My Mind” is tremendous — 
and I thought that was unbea- 
table, too. 

Smokey — Topaz (S&M, 1722 
Whitley Ave., Hollywood, CA 
90028). The title and label de- 


_special though. He (if it’s a 


he) has a smooth, truly good 
voice and the songs and ar- 
rangements are unique — 
reminds me a bit of what 
Bowie’s up to these days... but 
more decadent. 8 

Smokey — Temptation. An old 
song, but I can’t remember 
whose. It was written by 
Nacio Brown & Arthur Fried. 
8 

Dodgers — Don’t Let Me Be 


Wrong (Island). Sweet, Brit- 
ish pop-rock — very well 
done, tasty as all hell. 7 

Uncle Cookie — Hamburger/ 
Kidnapped (Little Orange 
Babies, 5264 University Way 


NE, Seattle, WA 98105). Good- 
natured, harmless boogie 
not even loud. 4 

Devo — Mongoloid/ Jocko 
Homo. (Booji Boy). The De- 
Evolution band from Akron. 
What is it about factory towns 
that creates such madness? 
Both songs are instantly mem- 
‘orable and it looks like David 


Bowie will produce their first 
album. 9 

Patti Smith Group — Because 
the Night (Arista). Co-written 
with Springsteen, this is an in- 
fectious tailor-made single. If 
this isn’t a hit by the time you 
read this, the program direc- 
tors of America are certified 
idiots.9 

Johnny Barnes — Angel of In- 
spiration/ Steelrail Blues 
(Nightcrawler, J.B., Box 6224, 
Boston, MA 02209). Very com- 
petent hard rock, very nicely 
produced. 5 

Paley Brothers — Ecstasy/ Hide 
‘n Seek (Sire). A perfect pop 
single. Both sides should be on 
every AM radio in America. 9 
Leopards — They. All Play 
Loud/ I’m Living in a Jungle 
(Moon, PO Box 4001, Kansas 
City, Kansas). ‘‘Jungle’’ is the 
treat here — the kind of pop 
song sung while walking to 
the library. 8 

Leopards — Don’t Go Away 
(Moon). Beatlesaue porn very 


_Up (Power Play, 


leopards — I wonder If I'll 
Ever See You Again/ It Must 
Be Love (Moon). Talk about 
innocuous fluff — might be 
too sappy for some. 6 

The Dogs— Rot ‘n’ Roll (Rave- 
Up, 110 Elm Ct., Decorah, 
Iowa 52101) Very solid rock 
‘n’ roll. Oh wait, ‘‘Teen 
Slime”’ is great. ’’Take your 
needles out of me/My sweaty 
brain”’ (?) 8 

Sonics— Lama, Bama Loo/The 
Witch (Great Northwest) 
Seattle’s best punk (read: ga- 
rage) band from the mid-60s. 
The Little Richard cover is 
excellent and loud. 9 

The Poles— C. N. Tower (Nim- 
bus Nine Canada) Toronto’s 
Patti Smith and band. Real 
good. 7 

Wildman Fischer— Go to Rhino 
Records (Rhino) The Wild- 
man acappella doesn’t make a 
bad commercial, but the Plas- 
tic Rhino Band on the flip is 
even funnier. 3 


Neil Norman— Phaser-Laser. 
| SER 
PATTI SMITH HEY JOF 
(VERS XQ} 


PISS 
FACTORY 


(GNP Crete apn calisounia 
falls into the sea and becomes 
West Coast equivalent to At- 
lantis—Pacifis. Wouldn’t you 
know it? 6 

Neil Norman— The Wild Boys 
(GNP Crescendo) Kim Fow- 
ley penned this one _ (of 
course). Some _ people will 
never learn. 5 

The Furys— Hey Ma/Jim Stark 
Dark (Double r, Box 38, Or- 
ange, CA 92666) A sentimental 


favorite—not especially 
furious. 7 
The Pop!— Down on the Boule- 


vard 3-song 45 (Back Door 
Man, 4857 Beeman Ave., N. 
Hollywood, CA 91607) Has 
“HIT” written all over it. 9 
Brian Wilson— Caroline, No/ 
Summer Means New .Love 
(Capitol) The haunting song 
from Pet Sounds (!) and an 
instrumental flip. 9 

Tommy Hoehn— Blow Yourself 
Box 4818, 
Memphis, TN _ 38104) Tre- 
mendous power-pop, another 
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Willie Alexander and the Boom 
Boom Band— You’ve Lost That 
Loving Feeling. The Right- 
eous Brothers classic is one of 
those songs that I wouldn’t 
have dared to cover. How- 
ever, this radical new version 
with heavy, gritty guitar and 
pumping piano and those loco 
vocals is sensational. 10 


Suicide Commandos— Emission ' 


Control, Cliche Ole/Monster 
Au-Go-Go (P.S. Records) This 
Minnesota group sound old 
hat to me. Pretty standard 
rock. 4 
Suicide Commandos— 
Match/Mismatch/Mark He’s 
A Terror (P.S.) This one’s 
better. Both sides bounce 
along nicely even if they are 
not instantly memorable. 6 
Cinecyde— Gutless Radio/My 
Doll (Tremor, 422 Kinross, 
Clawson, MI 48017) Stinging 
pair of heavy metallic rock- 
ers—the real thing, I’ll take 
this over power-pop any day. 9 
Jim Lalumia & Psychotic Frogs— 
ae 
Ronnie Spector 
And The FE Srreer Banal 


to 


Death Disco/Wipeout 
(Death, PO Box 32, Lake 
Grove, NY 11755) Worth hear- 
ing at least once. You know, a 
punk novelty song. Clever in 
the dumb sort of way, marred 
only by a weak closing argu- 
ment. 4 

Ronnie Spector — Say Goodbye 
to Hollywood/ Baby Please 
Don’t Go (Epic). Ronnie & the 
E Street Band do most with 


”Hollywood’” — an _ awful 
song. Side 2 is wonderful; 
delicate piano and _ that 


glorious voice. 8 t 

Rebecca — White Boy Musician 
Blues/ Crotch (Beast). Black 
woman from San Francisco 
sings two blues tunes. The 
first isn’t so_ interesting. 
“Crotch’’ (dedicated to Dee 
Dee Ramone) sounds like an 
obscene children’s song. It’s 
very funny. 7 

Dils — I Hate The Rich/ We’re 
Not Blank (What Records?). 
Uncompromising punk from 
California ... and you thought 


Iggy Pop/ James Williamson — I 
Got A Right/ Gimme Some 
Skin (Siamese). An inspired 
collaboration — both Iggy and 
James at the height of their 
intensity. 9 

Family— No Mules Fool/Good 
Friend of Mine (Reprise) Un- 
usual pair by underrated ex- 
band. No hits. 6 

Rockin’ Richie Ray — Hump-A- 
Baby/ Baseball Card Lover 
(Rhino). Ho hum. Who’s 
Wally Moon? 3 

IMPORT SINGLES 

Clash — Remote Control/ Lon- 
don’s Burning (live). Ex- 
cellent pop ditties, hum that 
tune. 9 

Alternative TY — You Bastard/ 
How Much Longer? Straight 
to the point. Mark P. rom the 
fanzine ‘Sniffing Glue.’’ Good 


singer. 9 
Skrewdriver — You’re' So 
Dumb. Even more to the 
point. I find myself singing 
this to strangers. Is_ this 
healthy? 9 


XTC — Statue of Liberty. 
Wacky, appealing tune. Lots 
of fun. 8 

Radiators From Space — Tele- 
vision Screen. Fast rock’n’roll 
— areal gas. 9 

Clash Complete Control/ 
City of the Dead. Another cer- 
tified punk classic. 10 
Buzzcocks — Orgasm Addict. A 
brilliant vocal performance. 
As soon as I heard it I had to 
have it. True lust. 9 

Eno ~— The Lion Sleeps 
Tonight/ I’ll Come Running. 
The old Tokens hit with lots of 
atmosphere. The first song I 
ever heard by Eno. Who else 
had a hit with this? 8 


Electric Chairs — F——— Off. 
Honest but screwed up. "If 
you don’t want to —— me, 


—— off.’ Good tune. 7 
Cortinas — Fascist Dictator. I 
can’t type while I’m yawning. 
4 

Cafe Creme — Unlimited Cita- 
tions. An elaborate cleverly- 
executed joke (I hope). A dis- 


999 — I’m Alive/ Quite Dis- 
appointing. Exciting punk. Ni- 
cely affected vocals. 9 
Skrewdriver Anti-Social/ 
19th Nervous Breakdown 
(Chiswick). Good. Lacks pas- 
sion. 5 

Hawkwind — Back on the 
Streets. Who are they trying 
to kid? Good hard rock. 5 
Celia & the Mutations — Mony 
Mony. Celia is an excellent vo- 
calist. Back-up (Stranglers?) 
detracts a bit. Classic song. 8 
Adverts Gary Gilmore’s 
Eyes. A genuinely odd song. 
I’m not sure if it should be a 
single. 8 

Sex Pistorls — God Save the 
Queen/ Did You No Wrong. 
Masterpiece. Both Sides. 10 
Sex Pistols — Anarchy in the 
UK. Too much. 10 

Sex Pistols — Holidays in the 
Sun/ Satellite. Must be the 
best singles band ever. 10 

Phil Manzenera/ 801 — Flight 
19. Mysterious but lacks bite. 
Guitarist from Roxy Music. 7 
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Little Bob Story — All or Noth- 
ing. Ordinary  gruff-voiced 
rock. 4 

Tom Robinson Band — 2-4-6-8 
Motorway. A classic car radio 
song. 10 

UFO — Doctor, Doctor (Chry- 
salis). German/ British hard 
rock. It’s hard to make this 
sort of thing sound interesting 
anymore. 3 

Chris Stamey -- The Summer 
Sun/ Where the Fun Is (Ork). 
A Great Single. Both sides are 
eerie, intense, intriguing, in- 
credible, etc. Blaring out of 
every transistor radio in the 
Twilight Zone. 10 

Saints — I’m Stranded (Sire). 
Branded as the Australian Ra- 
mones, this is an excellent 
textbook punk single. Flip is 
tops also. 9 

Greg Kihn — Love’s Made a 
Fool Out Of You (Beserkley). 
Good vocalist, tackles Buddy 
Holly song and does OK. B- 
side ’’Sorry’”’ is the standout 
~ has that thick yet clear Be- 
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Sharks — Ol’ Jelly Roll (MCA). 
One of those gritty British 
rock singers tormenting his 
vocal cords. Chris Spedding 
on guitar. Not hit material, 
but real good. 7 
Rubinoos — I Think We’re 
Alone Now (Beserkley). Very 
good version of the old Tom- 
my James & Shondells hit. 7 
Ramones — Sheena Is A Punk 
Rocker/ I Don’t Care (Sire). 
10 
Eddie & the Hot Rods — Do Any- 
thing You Wanna Do (Island). 
Truly impassioned song from 
Britain’s old new wavers. 9 
Talking Heads — Uh-Oh love 
Comes To Town/ I Wish You 
Wouldn’t Say That (Sire). 
Two great songs from NYC’s 
pop-new wave weirdos. 10 
Talking Heads — Love Goes To 
Building On Fire/ New Feel- 
ing (Sire). The original single 
(different than album ver- 
sion) with funny horns and 
bird whistles. Off-beat. How 
Can anyone like these guys? 9 


THE 
ELECTRIC 


Ramones — Pinhead/ Let’s 
Dance (live)/ Swallow My 
Pride. ‘‘Pinhead’’ — the pin- 


nacle of imbecility. 10 

Clash — White Riot/ 1977. One 
of the best punk bands 
could be dangerous. 8 
Television Little Johnny 
Jewel Pts. 1&2 (Ork). Tele- 
vision’s first single is an out- 
standing song, but a_ lousy 
choice of singles. 7 
Thundertrain — Hot For Teach- 
er (Jelly, Box 485, Lexington, 
MA 02173). An above-average 
hard-rock song... Kinda like 
Aerosmith. 5 

Jan Berry — Little Queenie 
(A&M). An excellent version 
o the Chuck Berry classic by 
half of Jan & Dean. 9 

Sex Pistols — Pretty Vacant/ 
Submission (WB). I’ve come 
to like this one even more 
than the original masterpieces 
if that’s possible. 10 


Stranglers — Something Better 


Change/ 
Catchy. 7 


Straighten Out. 
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Generation X — Your Gener- 
ation. A rip-off of the Who’s 
“My Generation” which must 


_ be one of the greatest songs 


eve:.7 

Robin Tyner — Till the Night is 
Gone (Let's Rock). Reminis- 
cent of Tyner’s group the MC5 
— sounds dated but good. 7 
The Boys The First Time. A 
real grabber. Terrific — punk 
with a hook. 9 

lan Hunter’s Overnight Angels — 
England Rocks. The former 
leader of Mott the Hoople 
proves that he still has it in 
him. Furious rocker. Isn’t he 
a little old for this kind of 
thing? 8 

Penetration — Don’t Dictate. 
Female singer works out. 8 
Port Dukes — Bend & Flush. 
Spirited and very good tune by 
sexist pigs. 7 

Boomtown Rats — Mary of the 
4th Form. High-class_ Irish 
rock’n’roll ... maybe I should 
reconsider the implications of 
that. 8 

Robert Wyatt Yesterday 
Man. What does pata-physical 
mean? Wyatt is an addiction. 
Not that it matters, the flip is 
in the grand tradition of B- 
sides. 8 - 

EXTENDED PLAY (EPs) 


An extended play record is 
usually 7’ in diameter, played 
at 33-1/3, and includes three 
or four songs. More and more 
artists are realizing this is an 
economical way to get a 
sampling of their music to 
those who may be interested 
in hearing it. One of the ra- 
rest and most sought-after 
collectors items is the EP 
Something Else by the Move. 
DMZ — (Bomp, PO Box 7112, 
Burbank, CA _ 91510). This 
band from Boston sounds like 
a mid-60’s garage band. 
They’re good; however, their 
version of the 13th Floor 
Elevator’s ’’You’re Gonna 
Miss Me”’ has nothing on the 
original. 6 
Stranglers — EP (included 2 
songs from British single re- 
viewed elsewhere and two 
songs from the first LP). Roll- 
er-rink organ. Strong tunes — 
a bit excessive. 7 
Gizmos — Amerika First (Gul- 
cher). A bicentennia!} record 
one year later. Seven 
songs, of which at least two 
(take vour pick) are good. I 
don't think I can take so 
much of the mid-west at one 
time. Mavbe all these songs 
are good. What do I care? 6 


Jeffrey Dahl — Rock & Roll 
Critic (Doodley Squat). Title 
song is dumb but fun with 
heavy guitar. Others are good 
too. 5 

Sneakers — (Carnivorous) 6 
songs by Chris Stamey’s 
North Carolina group. Band is 
reminiscent of Alex Chilton’s 
Big Star... I think of it as dis- 
torted pop. Unusual. 8 

Richard Hell — (Ork, PO Box 
159, Cooper Station, NYC 
10003). ‘Another World,” 
“Blank Generation,’ and 
“You Gotta Lose.’’ My favor- 
ite versions of three of my fa- 
vorite Hell songs. Hell (for- 
mer member of Television & 
Heartbreakers) is New York 
rock to me no matter where 
he’s from. He’s a great singer, 
a lousy bass player, and a 
charismatic performer. I 
think his album’s a drag, but 
this EP — made not too long 
after the formation of the Voi- 
dOids (Hell’s group) — is 
loose and just short of won- 
derful. 9 

Nick Lowe — Bowi (Stiff UK) I 
haven’t really developed my 
theories on Lowe ... like if he 
really has such a pop sensi- 
bility why was his work with 
Brinsley Schwarz so hard to 
get into? Anyway, for those 
who like good songwriters, 
this guy’s recommended. One 
song even sounds like he may 
be — gasp — sympathetic to 
the plight of women, a rare 
discovery in the macho rock 
world. 9 

Weirdos — (Bomp) short EP. 
“Destroy All Music,” ‘‘A Life 
of Crime,’’ and ‘‘Why Do You 
Exist?’’ Very good snarling 
punks. 7 

Alex Chilton — Singer Not the 
Song (Ork). Not half as good 
as it should have been. Chilton 
was the leader of Big Star and 
the Box Tops. Why settle for 
anything short of genius? 5 
Alan Milman Sect — (Britz, PO 
Box 588, Freeport, NY 11520). 
Has an AM side (one song) 
and a FM side (3 songs). FM 
side has ‘‘Punk Rock Christ- 
mas,” “I Wanna Kill Some- 
body,” & “Stitches in my 
Head.”’ Sorry man, I can’t get 
into it. 5 

MX-80 Sound — Big Hits — 
Hard Pop From the Hoosiers. 
(Gulcher, PO Box 635, Bloo- 
mington, Indiana 47401) (See 
letters section for description 
of this band.) I have.a very 
off-on relationship with MX-80 
Sound. 6 or 7 


Half Japanese — (3447 Union- 
town Rd., Uniontown, MD 
21157) MX and Half Japanese 
are both noisy. Half Japanese 
is abusive. Perhaps MX-80’s 
problem is that they’ve been 
in Indiana too long. They’re 
too smart to remain unchal- 
lenged. Half Japanese appears 
to suffer from alienation of 
the spirit. I think I like their 
music better than MX-80’s 
(expecially the drumming), 
but I think I’d rather have the 
hoosiers for supper. 7 

The Tweeds — Autobahn. This 
is a pure pop — wimpier than 
the Leopards. Good tunes. 6 
White Boy — Spastic (Doodley 
Squat). America’s tasteless 
band achieves a much better 
sound this time out. Unfor- 
tunately, I don’t have to listen 
to records like this to be 
called an asshole. 5 

The Electric Chairs — (with 
Wayne County) (UK) County, 
our first trans-sexual rocker 
(?-Ed.), is an excellent singer 
and the Electric Chairs are a 
hot band. 8 

The Crucified — (Power, P.O. 
Box 41368, Chicago, Illinois 
60641) It’s going to take anoth- 


er few listens to the New 
York Dolls. Keep working 
lads. 5 


Extended Play Boys — (Beet, 
PO Box 186, Vanderveer Sta- 
tion, Brooklyn, NY 11210). 
Tony Trischka (exceptional 
and untraditional banjo play- 
er), Russ Barenberg, Pete 
Wernick, and John Miller (the 
bluesman?) skillfully breezing 


through eight songs — some 
of which might be called new 
grass. The only country 
record to include an ex- 


plosion. Really well done. 8 

Snots — No Picture Necessary 
(Edge City, 1407 NE 45th St. 
No. 5, Seattle, WA 98105). Ter- 


rific. Uncompromising, loud,. 


jarring, excellent guitar, mon- 
ster riffs. 10 

Deaf School — 4-song, 2 record 
promotional EP. ‘‘What A 
Way To End It All’? — kitsch. 
“Hi Jo Hi’? — not too bad. 
’Capildi’s Cafe’’ — hard rock. 
Eclectic, huh? This reminds 
me of the first Orchestra 
Luna LP. I didn’t like that ei- 
ther. 4 

Tin Huey — (Clone, PO Box 
6014, Akron, Ohio 44312) Pales 
in comparison to Devo — as 
does almost everything else. 
Doesn’t make it in the clever- 
ness sweepstakes. I bet their 
next will be much improved. 5 


Residents — Duck Stab (Ralph, 
444 Grove St., San Francisco, 
CA 94102). One thing you 
should know: the Residents 
are really quite good, and al- 
though one has to wonder 
about their involvement with 
their music (art for art’s 
sake), their instrumentation 
is superlative and the me- 
lodies pretty. 7 

Buzzcocks — Spiral Scratch. 
My lazy American ear is too 
slow to catch the lyrics as 
they whiz past. I’m _ told 
they’re quite good. He cer- 
tainly sings them well. (UK) 7 
Bizarros — (Gorilla, 2117 
Quayle Dr., Akron, Ohio 
44312) No wonder re-viewers 
go insane. Good band with 


Velvets influence. At least one 
song (‘‘Lady Dubonette’’) is 
memorable. 6 


~ RICHARD HELL. 


Joe Taco, author of this 
month’s Singles Report thinks 
he has better taste than any- 
body. OP knows this isn’t so 
and invites second opinions, 
quick reviews for Singles Re- 
port, or more lenginy reviews 
and features. @. 


Words/Sound/Music 


OP’s fascination with sound -text 
pieces began with a collection called 
10 plus 2:12 American Text Sound Pieces 
(1750 Arch St., Berkeley, CA 94709 $5). 
A text sound composition is defined as 
a “cross -fertilization of the traditional 
arts of music and poetry.’’ It cannot 
exist effectively as anything but a 
sound object. It is a musical com- 
position that is spoken ~— an inter- 
esting idea, no? 

10 plus 2:12 is a terrific anthology. 
It is all first -rate. These pieces are 
the most accessible and easily ex- 
plained: Liam O’Gallagher’s “Border 
Dissolve in Audio -Space,’’ Anthony 
Gnazzo’s ‘‘Population Explosion,” 
Aram Saroyan’s ‘‘Crickets,’’ and John 
Giorno’s ‘‘Give It To Me, Baby.”’ ‘‘Bor- 
der Dissolve’”’ is a man calling infor- 
mation for every border town on both 

sides of the U.S. -Canadian border. 
|‘Population Explosion’ is a never-end- 
ing joke, the word ‘‘bang”’ in the wind- 
off grooves. ‘“‘Crickets’’ is the word 
crickets’ in the wind-off grooves 
sounding like crickets on a summer 
night. ‘“‘Give It To Me, Baby” is a 
recording of a British girl reading a 
gum commercial,a newspaper account 
of the Watts riot, a realty ad, and a 
porno book. It has been skillfully 
spliced together and the result is in- 
triguing to say the least. I think it is 
the most erotic piece I have ever 
heard. The album, with its scholarly 
and enthusiastic notes and brilliance 
of compostition, left OP longing to 
hear more. However, lest we be 
thought too logical, we did not pursue 
the sources listed in the accompanying 
‘pamphlet. Instead, we expanded our 
scope a bit and set out to find some es- 
pecially interesting examples of con- 
temporary vocal pieces. We are al- 
ways on the lookout for more. 

Luciano Berio — ‘‘Visage.’’ On a 
Berio album on Cadide, and on the al- 
bum with Cage’s ‘‘Fontana Mix’’ and 
Mimaroglu’s ’’Agony.”’ Irreverently 
described as a great singer (Cathy 
Berberian) having orgasms in a 
closet. 

Steve Reich — ‘‘Come Out” on an 
Odyssey album with Maxfield’s ‘‘Night 
Music”’ and Olivero’s ‘‘l of 4.’’ An in- 
credible tape manipulation of a Har- 
lem kid saying, ‘‘Come out to show 
them,’ a portion of the sentence, “I 
had to, like, open the bruise up and let 
some of the bruise blood come out to 
show them.”’ Frightening. 

More Zen Than Zen 
Zen 
Zen Zen 
Zen 
Zen Zen 
Zen 
Zen Zen 
ZEN 


Extended Voices — New Pieces For 
Chorus and For. Voices Altered Elec- 
tronically by Sound ‘Synthesizers and 
Vocoder (Odyssey) is the unwieldy 
name given to a very good collection 
with pieces by Pauline Oliveros, Alvin 
Lucier (musical director here), Toshi 
Ichyanagi, Morton Feldman, John 
Cage, and Robert Ashley. Ashley, who 
put out the wonderfully titled In Sarah, 
Mencken, Christ, and Beethoven There 
Were Men and Women a few years 
back, is represented here by ‘‘She Was 
A Visitor.’”’ A lone speaker recites a 
title sentence and division leaders in 
the chorus pick up separate phonemes 
of the sentence and relay them to 
their groups to be sustained softly for 
a breath. Fascinating and humorously 
meditational 


Airwaves — A Two Record Antho- 
logy of Artists’ Aural Work and Music 
(One Ten Records, 110 Chambers St., 
NYC 1007, $8 or so) includes works by 
Vito Acconci, Jana Haimsohn, Terry 
Fox, Diego Cortez, Jim Burton, 
Leandro Katz, Connie Beckley, Julia 
Heyward, Dennis Oppenheim, Mered- 
ith Monk, Laurie Anderson, Jackie 
Apple, and Richard Nonas. It is ex- 
cellently packaged and extremely div- 
erse — worth the price even if you’ve 
never heard of any of these guys. 
Fox’s ’’Labyrinth Scored For the 
Purrs of Eleven Different Cats”’ is the 
purring of 11 different cats all mixed 
together. Unusual. Burton is avant- 
garde country. Monk — the singer, 
dancer, artist, filmmaker, composer, 
playwright — is represented here by 
“Rally’’ and ‘‘Procession,’’ a_ solo 
voice piece from the striking opera 
“Quarry.’’ She has a beautiful voice. 
Cortez’ ‘‘Cataract Monologue”’ is sim- 
ply the artist giving a speech about his 
eye problem. First, we hear Cortez 
give a sentence, then it is translated 
into whatever they speak in Belgrade. 
More interesting than it sounds. Tre- 
mendous album. 


Gentlemen: I have seen your advertise- 
ments in various magazines, Without any 
obligation on my part please tell me what 
specific help you could give me as an indi- 
vidual! . 


oy 


15 °P 

John Giorno, who did the erotic 
piece on 10 Plus 2, is no less perverse 
as the head of Giorno Poetry Systems 
institute (222 Bowery, NYC _ 10012). 
They have produced five albums (nine 
records all told) that include some of 
the best-respected poets and authors 
in the country. 

OP has the Giorno/ Williams Bur- 
roughs 2-LP set and the recent collec- 
tion called Totally Corrupt ($8 each). 
Burroughs has 64 minutes on G/ B and 
7 minutes on Corrupt. If you have nev- 
er read one of his books you have 
something in common with me. I can’t 
get through any of them. One author 
told OP he thought Burroughs was 
amoral and a dangerous influence on 
the young adults of the world. He is 
undeniable brilliant and a superb 
speaker. After hearing these you will 
no doubt want to seek out Call Me Bur- 
roughs — an album from the mid-six- 
ties on ESP. Burroughs is an old man 
who has never abandoned the streets 
— junkies, faggots, small-time 
crooked politicos, petty thieves. He 
lives in a sordid world. 

Giorno’s works all sound pretty sim- 
ilar to me. He establishes tense envi- 
ronments by fooling around with 
recording technology. Words stream 
past and one becomes caught up in the 
fabric of sound. Whether it be ‘‘Sui- 
cide Sutra,’ ‘‘Eating Human Meat,” 
or ‘“‘Subduing Demons in America,” 
Giorno’s sound-poems are the aural 
manifestations of pure _ negative 
energy. Delightful. Totally Corrupt 
includes Charles Bukowski, Ed Dorn, 

Syivia Plath, Mi- 
chael McClure, Michael Brownstein, 
Jackie Curtis, Ed Sanders, Anne Wal- 
dman, Imamu Amiri Baraka, Erica 
Huggins, Ken Kesey, Jackson MacL- 
ow, Charles Amirkhanian, William 
Carlos Williams, Allen Ginsberg, 
Frank O’Hara, Taylor Mead, Jack Spi- 
cer, John Cage, Tom Weatherly, 
Joanne Kyger, Charles Olson, WS. 
Merwin, Maureen Owen, Jerome 
Rothenberg, Ted Berrigan, Susan 
Howe, Rochelle Owens, Bill Knott, 
Tony Towle, Bernard Heidsieck, and 
Peter Orlovsky. Never heard of any of 
them? Welcome to Earth. @ 


What is Zen? 
Zen? 


Record Ratings 

Beginning next issue OP would like 
to start 1-10 ratings of records you’ve 
heard lately. 1 & 2 — poor; 3 & 4 — 
fair; 5 & 6 — good; 7 & 8 — very good; 
9 & 10 — excellent. 


OP is compiling lists. OP wants names 
and addresses of record stores around 
the world and what they have to offer, 
sources of concert tapes and boots, 
sources of imported records, names of 
people to deal with at record com- 
panies and radio stations, manage- 
ment companies, independent record 
companies, independent record deal- 


ers, small magazine and fanzine publi- 

shers, record collectors, and sources 

of information about records. Please 

send any and all to LMN/ IRC, PO Box 

2391, Olympia, Washington 98507. We 

are not connected in any way with the. 
FBI or CIA. 


Each new member of LMN/ IRC who 
joins before May 30 is entitled to one 
free classified ad of twenty-five words 
or less. 


OP Plugs 


This month OP plugs Hoopla, a fan- 
zine produced by Jon Ginoli and writ- 
ten by a group of smart young people. 
Number 6 is well-xeroxed with pic- 
tures and includes concert and album 
reviews (new-wave generally), and a 
few excellent. collectors’ articles — 
Badfinger, Roxy B-sides, and bootlegs. 
Also cheap auction ads. ($.50, 210 E. 
Morningside Dr., Peoria, Ill. 61614) 

Recently, while at a party of smart 
young people in Connecticut OP be- 
came aware of mail-art. It seems that 
mail-art magazines are springing up 
while OP sleeps. Mail-art, as far as we 
can tell, is tacky, trendy, and satirizes 
contemporary American life — the 
convenience culture embraced by the 
lower -class black and hispanic (do- 
nuts, Superfly, doubleknits, jive), 
middle -class (shopping center mania, 
UFOs everywhere, Farrah), upper 
middle (suburbia, liberals, self -ana- 
lysis), hip (nuts and __ berries, 
earthshoes, teepees), and punk (all of 
the above). It is like the NY Daily 
News gone berserk. Mail-art is pic- 
tures and words from various sources 
put together in a calculated fashion to 
achieve an effect. OP likes it. 

Modern Correspondence (Tom Hosier, 
1044 Chapel St., Apt. 507, New Haven 
Ct. 06510) is an amazingly little 75 cent 
magazine — approx. 2”’ x 3’’. It is pro- 
fessionally printed, loaded with pic- 
tures and cartoons, and has fold outs 
at every turn. Good fun. 

Life in Hell is expensive ($500.00/yr.) 
but worth it. It is often genuinely fun- 
ny/ scary and the rabbits are not ador- 
able. The author of this madness is a 
smart young man from Portland living 
in LA and working at a xerox center. 
He has a social conscience but is not 
altogether unreasonable and may send 
a copy upon request. (Pierre Bemis, 
6447 Orange St., Suite 105, L.A., CA 
90048) @ 


OP Plans Revolution 

The next issue willsee the inauguration 
of the OP Playlist — a listing of records 
we would program if we had a radio sta- 
tion. Our station would only play records 
that are not played by commercial sta- 
tions. We might play some commercial- 
sounding music but as soon as we heard it 
on another station we would drop it from 
our playlist. With so many unknown 
greats running around we don’t have any 
excuse for hyping someone who has al- 
ready made the big-time. Yup, KOP or 
wop would much rather play an old string 
band from islands off of South Carolina. 
OP is sent out to non-commercial commu- 
nity and college radio stations all over the 
USA. It is hoped that program and music 
directors at these stations, realizing they 
have no commercial interests to appease, 
will take the plugs out of their ears and 
give a good listen to the records on this 
list. If you are a programmer at a radio 
station and do not have records on the 
list, write up some pertinent facts about 
your station — programming policies, lis- 
tenership, power, etc. — and send them 
to us. If you put out @ program guide, — 
playlist, or newsletter please add us to 
your mailing list. If you as an individual, 
radio person, or musician know of records 
that should be added to the OP Playlist 
please send us any information you have 
and addresses of where these records may 
be obtained. We will also supply address- 
es upon request. If you have put out a 
record that you are proud of, by ali means 
send it to us. To repeat: We are interested 
in all types of music. 


What Satisfied Users Say-- 


R. C. ef Corvallis, Oregon, Air Mails: “Send 
me another Rupture-Easer so I will have one to 
change off with. It is Rhrariage | me to work at 
top speed at my press machine 8 hrs. a day." 


M, &. of Andersen, ind,, thenks us end saya: 
“Te is one of the finest things 1 have ever worn 
and has made my life worth living. It has given 
me wntold ease and fors.””. : 

bh. C. H., Blackburn, Mo., writes: “The Rupture- 
Easer 1 bought from you has done so much good 
I couldn’t forget you this Christmas season. 


Send SASE for interesting auction list. 
Rock, New Musick, Soul, Country, 
Reggae, Latin, Blues, and Jazz. LMN/ 
IRC, PO Box 2391, Olympia, WA 98507. 


Where Are They Now? 

I dreamed Tony Conigliaro died. It 
was such a vivid dream that I believed 
it. Later in a ‘‘Where Are They Now?” 
column I read that he was alive and 
doing well. What about everyone else? 


If you knew the whereabouts of musi- 
cians we haven’t heard fom lately, 
share your information with OP. Fun- 
ny, ironic, inspirational, and tragic 
stories are especially welcome. 


RN TR ESS EES SE ET 


Phyllis C. Foster, Certified Hand- 
writing Analyst. Professional, in-depth 
analysis by mail, $15. PO Box 24, West 
Cornwall, CT 06796. 
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Monday 


6:00 THE MORNING TRAN- 
SITION: Billy Mongiello 
Soft Music to Welcome the 
Baby Day 


7:00 IN LIEU OF: John 
Michalovskis 

Every month someone asks 
for a program description. 
Well what can I do but write a 
snappy: ‘“‘Its wonderful ya’ 
gotta listen to it!’’ Listen to 
what? 

Why, an hour classical 
sometimes good ol’ stand by’s 
like Brahms, Mozart and 
sometimes something you’ve 
never heard before. 

Then from 8-9 down home 
folksy or sometimes some Ir- 
ish. Listen in for a surprise. 

9-10 a whole hour of out of 
this world—Latvian music. 
Mostly ethnic and traditional 
sometimes modern. 


10:00 STRETCHIN’ IT: Fran 
Morgan-Tougas 

Jazz, ethnic, and avant 
garde programming designed 
to stimulate and educate, as 
well as entertain. 
pm 

1:00 Elliot Jones 


4:00 LIFE IN HELL: 
Mark Smith 

The title is taken from the 
magazine. I Plan to play jazz, 
disco, and country western. 
There will also be panel dis- 
cussions of. the most banal 
thing I can come up with. 
Life, truly is, in hell. 
“L’Elisir d’Amore”’ by Gaet- 
ano Donizetti, with Luciano 
Pavarotti, Margherita Rinaldi, 
Sir Geraint Evans and Angelo 
Romero; Bruno 
conducting. 

April 10th: KAOS Advisory 

Committee Meeting 


4:05 REPORT TO THE 
LISTENERS 
A few moments of com- 
mentary and_ information 
from the folks who bring you 


KAOS. If you’d like to hear| 


something discussed on this 
program, phone 866-5267 or 
write to KAOS, PO Box 1125, 
Oly., WA 98507. 


7:00 OMENKA NNADI: 
Jazz, African Music and 
Interviews. 


Bartoletti, | 


10:00 WHEN LOVE GOES 
WRONG: Debbi, Cindi, 
and Franci 

When love goes. wrong for 
you, don’t hesitate to listen to 
us and give us a call if any 
advice is needed. If you don’t 
want to call write us a letter at 

P.O. Box 1125, Oly., Wa. 98503. 

We'll play any music, but we 
prefer Marilyn, Judy, and 

Frank. They deal mostly with 

love. We also give helpful hints 

on etiquette and grace, so, if 

you have any compassion as a 

human being, you HAVE to 

listen. 


12:00 PUBLIC AFFAIRS: 
Peggy Gallaher 

Are you sick and tired of 
something or someone? 
Maybe you didn’t like the way 
your tacos tasted last night or 
maybe the new taco stand 
next to your house gives you 
the heebee-jeebees. Each 
Monday night, call up and let 
the entire KAOS listening au- 
dience in on your pet peeve. 
Every week a foremost au- 
thority will be present to an- 
swer your questions and apply 
cold compresses. 


April 3 -Suzi Enchelada.. 
Hot sauce expert reveals the 
secret of burning tounge. 

April 10 -Special guest ap- 
pearance...Joe Taco 

April 17 -Refried Beans...Ms. 
Beans is really full of hot air 

April 24 -Last annual corn 
chip crunching contest 


= 
ey. 


352-8855 


=. MANDARIN 
HOUSE 


OPEN 7 DAYS 
111 N CAPITOL WAY 


VEGETARIAN DISHES 


ALCOHOLIC BEVERAGES 
LUNCHEON BUFFET 


ORDERS TO GO 


Tuesday 


6:00 THE MORNING TRAN: 
SITION: Billy 


7:00 MUSIC FOR SMALL 

ROOMS: Mark Bonin 
Chamber music is what I 
play, racst of it pretty classi- 
cal. If you like to wake up on 
sunny spring mornings to gui- 
tar duos, flute sonatas, and 
concerti grossi, music for 
small rooms is for you. 


10:00 _WOMYN’S MUSIC: 
Kathryn Ford 

Womyn's Music is a show for 
womyn’s music; be it produced, 
directed or just sung by womyn 
At times it has touched top 40’s 
and other times is extremely 
obscure in its music. I have 
featured womyn ranging from 
Sweet Honey in the Rock to 
Bonnie Koloc, through Aretha 
Franklin to Kate & Anna 
McGarrigle. Requests are hap- 
pily taken care of as long as 
they stay in the way of 
womyn’s music. 


pm 
1:00 CITY COMMISSION 
AGENDA REPORT 


1:00 OUT SCATTIN: Marsha 
Jane Reagan 
A program designed to up- 
lift your mastoid not to men- 
tion your spirits. Vocals and 
more vocals from swing be- 
bop to flora purim. Tune in. 


4:00 TO BE ANNOUNCED 


4:15 RESOURCE REVIEW 


mon-thurs 

11:30 - 10:30 
fri 11:30- 12 
sat 4-12 
sun 3- 10:30 


DAILY 
Community Bulletin Board: 
8 AM 
12 NOON 
4PM 
8 PM 


WEEKDAYS 


Internews: 
10 AM 

7PM 

KAOS News: 


1 PM - Thursdays, 
7PM Health Report 


6:30 April 25th: Rape Aware- 


ness Week Special 


7:00 DIVERTIMENTO: 
Brad Furlong 

Divertimento returns for 
two hours bi-weekly with Ba- 
roque, Rococo, and Classical 
music presented in honor of! 
the composers and classical 
radio’s patron saint DeKoven. 
The ‘‘Paris’’ Symphonies by 
F.J. Hayden will be featured 
through April and May. 


9:00 STARS OF THE MET: 
Melinda O’Quinn 

April 4: Verdi's ‘‘Luisa Miller’’ 
with Montserrat Caballe, Lu- 
ciano Pavarotti, and Sherrill 
Milnes. 

April 11: Bellini’s “I Puritani’’} 
with Beverly Sills, Nicolai 
Gedda, and Louis Quilico. 

April 18: Verdi’s ‘‘Don Carlo” 


with Monteserrat Caballe, 
Placido Domingo, Ruggero 
Raimondi, Shirley Verrett, 
and Sherrill Milnes, Acts [| 
and II. 


April 25: Acts II, IV, and V 
of ‘Don Carlo.” 

Beginning in May, taped 
broadcasts of the 1977-78 sea- 
son of the Chicago Lyric Op- 
era. . 


11:00 JAZZ AND JIVE: Lon 
Lawrence 

Jazz ’n Jive will be featuring 
that wonderful indescribable 
something from the so-called 
past (mostly) that can be heard 
and felt thru such personalities 
as Louis Armstrong, Billie 
Holliday, Busby Berkeley, Dick 
Powell, Groucho Marx, Charlie 


Barnett, Martin Mull, Gene 
Autry, Artie Shaw, Bill Cosby, 
Woody Allen, The Muppet 


Show, AND... 1001 surprizes 
that I will play for love or 
money. So, till Tuesday. 


10 


Wednesday 


am 
6:00 THE MORNING TRAN- 
SITION: Billy 


7:00 JAZZ ALL FOLKS: 
Steve Smalley 

Melodic jazz, both old and 

new. 


Greg Hutcheson 


CITY COMMISSION 
MEETING REPORT 
1:00 William Johnson 
April 15th, 19th. 

Among the usual unusual 
selections of music, etc., I will 
attempt to incorporate a show 
featuring New Music from the 
Northwest into this otherwise 
largely unstructured program 
las appropriate tapes become 
available. 

My first show in April will 
feature the music of 

Paul Bidne composer/ per- 
former/ producer/ builder: of 
electronic devices from Ta- 
coma. 


TO BE ANNOUNCED 
April 12th, 26th. 


4:00 WITH EXTRA 
CHEESE: Karrie Jacobs 
Indecision makes it hard for 
Ime to say what this show will 
be. It might be a return to the 


Babies & 


Children’s 
Clothing, 
Toys, 
Furnishings 
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old Cultchah On Rye rock and 
reading format, or it might be 
public affairs (to warm our 
Program Director’s heart), or 
it might be an odd com- 
bination of both. Time will 


tell...but for now it’s audio - 


pot-luck. 


7:00 RADIO ETHIOPIA: 
Patricia Devine and 
Dana Woodaman 
Q: What’s wrong with eleva- 
tor music, anyway? 
A: Well, for one thing it 
comes out of holes in the ceil- 
ing. And you can’t talk back 
to it or escape between 
floors... not to be confused 
with elevator music in la Jan- 


_ nane Gaver... 


In April, Radio Ethiopia will 
feature uncommon music and 
other sounds behind the Com- 
munity Billboard. We may 
have a special guest sometime 
during the month who will 
speak on the topic, ’’Yes, it 
CAN happen at Evergreen.”’ 
His head will be covered with 
a paper bag to prevent any re- 
percussions, however. The 
music will be music to climb 
trees to, music to relax to, 
music to eat to, music to vac- 
uum to, and music to live by. 
In other words, it’s not JUST 
rock, or JUST classical, or 
JUST jazz, or even just other. 
We do it all for you. 


10:00 ROUTE 66 REVISITED: 
T. J. Simpson 

Well, here we go again with 
another program description. 
I’m getting awfully damn tired 
of tryin’ t’think of something 
new to say each month, when 
the show is BASICALLY the 
same as it ever was. I still 
feature recordings from the 20’s 
to the 60’s that expose the roots 
of various styles of American 
music, such as the blues, folk, 
western swing, bluegrass, early 
rock ’n roll, and different kinds 
of jazz. And, at 10:55 each 
week, ‘Exposed Film” with 
Flem Meckelhenny and Gary 
Alan May (of the Friday nite 
films) still comes on with plenty 
of bias, rudeness, and insults to 
keep the phone buzzin’ all the 
way thru internews. So remem- 
ber, you get you kicks on Route 
66. 


12:00 AFTER MIDNITE: Jeff 
Amsrad 


Thursday 


6:00 THE MORNING TRAN- 
SITION: Billy 
7:00 NEARLY NORMAL 
NOTES: Jan Michelson 
Early morning music to wake 
you gently and start your day 
easy. 


10:00 PARAPHERNALIA: 
Rob Macht 
“Get up with it” for swing 
shifters. Jazz, soul, and plenty 
of etcetera. 


pm 

12:00 April 6th: Live broad- 
cast from Red Square of 
Rally to Overturn Bakke 
Decision. 

1:00 HEALTH REPORT 

1:00 TO BE ANNOUNCED 


6:00 


April 6th, Berl Colley 
Magazine articles, folk 
music, interviews. 

April 13th, Berl Colley 
April 20th, Bob Sellers 
Country Music. 


April 27th, Berl Colley 


8:00 PEOPLE, PLACES 
AND THINGS: 
Judy Hyslop 

This show is an extension of 
Contemporary Social Issues. 
Judy Hyslop and George Rif- 
fero will still be interviewing 
interesting citizens around the 
community. They will extend 
their show to more people, 
more places and more things. 
The April schedule is: 

March 30 -Allerton Smith’s 
record collection 

April 6 -Louis Stewart -La- 
bor representative 

April 13 -To be announced 

April 20 -Repeat of Nuclear 
Power panel discussion 

April 27 -Rape Awareness 
Discussion 
The listening audience is in- 
vited to call in with comments 
during and after the program. 
Any correspondence will be 
read over the air. 


10:00 LIFE IS ELSEWHERE: 
George Romansic 


Friday 
am 
6:00 THE MORNING TRAN- 
SITION: Billy 


7:00 CHICKEN SOUP: 
Barbara and Leonard 
Trabka 

Good morning! Wake up with 

jazz. We play a mixture of 

contemporary and classic jazz, 
with accents from soul, reggae, 
and blues. 


8:15 LITERARY SCRAP- 
BOOK 


10:00 PRIMO STASH FOR 

THE SENSES: 

Win Vidor 
A hedonistic turn-on where 
every musical note is guaran- 
teed to give you a pleasurable 
rush that will activate the 
chambers of your mind. Lis-: 
ten each week and become re- 
acquainted with your memo- 
ries as we re-hash the music 
and sounds that were so fa- 
miliar to us yesterday. 

When you get turned on to 
Primo Stash,a few of the per- 
formers you'll get off with 
are: Dave Van _ Ronk, Janis 
Joplin, Jefferson Airplane, 
Moby Grape, Velvet Under- 
ground, and The Fugs. Each 
session there’ll be selected 
readings from the meaningful 
publications that chronicled 
the 60’s counter-culture: The 
Realist, Evergreen Review, 
Helix, Psychedelic Review, 
Avant-Garde, L.A. Free 
Press, and Oracles. 


pm 
1:00 KAOS-AM: 
Joseph W. Taco 


Stuff like Julius Hemphill, 
John Cage, Chico Greeman, 
Punk Singles, Funkadelic, 
Meredith Monk. A hodgepodge 
of grating music. Ex- 
perimental, radical, pre- 
tentious, hot fun. Old scratchy 
rock ‘n’ roll records, angry 
poets. disco, Yoko Ono in the 
supermarket. 


ete PEOGATING NGAINSG 
CONVICTION: 

Thom Suzawith 

Music and = spoken’ word 


from the people of the Third 


World. Aboriginal music to | 
Zen Chants. 
4:30—NORTHWEST INDIAN ff 


_ NEWS: Produced in Seattle by 
“Indians into Commu- 
nication,” concerning — the ! 


aboriginal inhabitants of the 
Northwest, Alaska and 
Hawaii. Treaties, human 
rights, urban problems. 
5:00—MUSIC AND NEWS 
from third world societies, 
ethnic groups, minorities, 
sightings of Sasquatchs to 
pleas of whales. 
6:00—TOWARDS A_ GRASS- 
ROOTS FOREIGN POLICY: Pro- 
duced by KRAB-FM radio in 
Seattle. This program’s aim is 
to provide an opportunity for 
significant dialogue between 
local scholars and the lay pub- 
lic on the major world affairs 
issues confronting our citi- 
zens, who may then be able to 
re-eveluate their roles in a 
democratic country and a 
complex and pluralistic world. 


7:00 WOMEN’S VOICES: 
Susan Davenport and 
Rebecca Horn 

Two hours of music by 
women musicians, composers, 
vocalists in a variety of 
forms; jazz, blues, new mu- 
sic, ethnic, & political— folk. 

Occassional reading from 
pieces by women authors with 
attention to current issues 
concerning women. 


9:00 JONES JAMMIN’: P. J. 
Jones 

Say. . . when was the last 

time you heard Mr. Louis 


WEST OLYMPIA’S 
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Armstrong on the radio? Think 
about it. Tune in to the 89.3 FM 
& listen to P.J. Friday, 9 to 
midnight. Let’s explore your 
soul. Our program for the 
month will feture several spe- 
cial historical overviews of black 
musicians and artists from the 
past, also the present. So come 
with me on a soul exploration. 


12:00 OLY AFTER HOURS: 

Margo Westfall 
The time to hear another part 
of our music culture. Oly Af- 
ter Hours features jazz or 
late night listening with an 
emphasis on live music by lo- 
cal artists. 


DOOQODOQOESOH:DDOOQODOODE DOGDOQOQODOODOQOODOODOODOOOQODOQOOQOOQGOOO@ 


KAOS invites you to support non-commercial, 
Community Radio in the Southern Puget Sound 


area. 
A donation will bring: 


| $4.50 (plus 25 cents postage) KAOS T-Shirt. 
$15 T-Shirt & program guide (12 monthly is- 


sues). 


' | $5 monthly (12 months) Business subscription 
(ensures plentiful supply of guides). 
$100 Fatron, lifelong mail delivery of program 


guide. 


QOO©QOOQOOQOQOQOOO® 


Saturday 
am 
4:30 THE SATURDAY 


MORNING SPORTS 
BAG: Dusty Anchors 


Weekly recap of all sports 
news. Nationwide and espe- 
cially local sports, (there is a 
possibility of maybe starting 
earlier.) Toss in a little music, 
primarily Rock, Jazz an 
Bluegrass. Also a lot of hu 
mor, and you have all the in 
gredients for the Saturda 
Morning Sports Bag. 


9:00 ODDS AND OTHER 
ENDS: Doug Anders 
It’s just good ole edutain- 
ment. Listen, enjoy, and learn. 
I'll play the finest of music 
and give biographical reports 
on some artists and com- 


' posers. Although jazz is m 


specialty, you’ll find almos 
anything on my show. I d 


©®©OQOQOQOOOE@ 


©OOQOQOQOO®©OOOODOQOOOO®@ 


FISH 'N CHIPS cnowoer House 


ALL YOU CAN EAT 
Every Tuesday $2.59 per person 


All the Fish Fillets ’n Fries, Chowder 
Celeslaw You Can Eat 


Children under 12 $1.39 per child. 


and/or 


All Day Every Tuesday. 
2101 W HARRISON ° 


352-9200 
Present this coupon for free regular size drink with any fl 
purchase. Good only at West Olympia Skippers. i 


Expires April 16th, 1978. 
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quests, suggestions, 
and « little criticism. I do 
war to her from you. 


1:00 THE KAOS SATUR- 
DAY MORNING 
CARTOON SHOW: 
Uncle Stevo 

That photograph was taken on 

the last day of our fatal sum- 

mer and just a few minutes 
before we made our second 
and final attempt to thwart 
fate. Under the flimsiest of 
pretexts (this was our very 
last chance, and_ nothing 
really mattered) we escaped 
from the cafe to the beach, 
and found a desolate stretch 
of sand, and there, in the vio- 
let shadow of some red rocks 

forming a kind of cave, had a 

brief session of avid caresses, 

with somebody’s lost pair of 

sunglasses for only witness. I 

was on my knees, and on the 

point of possessing my darling 
when two bearded bathers, 
the old man of the sea and his 
brother, came out of the sea 

-}with exclamations of ribald 

encouragement, and __s four 

months later she died of typh- 
us in Corfu. 


pm 
1:00 THE SCIENCE 
FICTION COMEDY 
HOUR: Ford Thaxton & 
Bill Darkow 


An 
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The science fiction half of the 
show is devoted to news and 
reviews of current movies and 
those in production, television 
series, soundtracks and an oc- 
casional science fiction short 
story or selected reading. 
Comedy is also featured and 
occasional original radio dra- 
ma from the ‘‘Not Ready For 
Reality Players.”’ 


Bill Darkow 


Ford Thaxton 


3:00 THIS IS YOUR RADIO 
SHOW 

This time is reserved in the 
KAOS schedule for _ people 
new to programing to do a 
special one time program in 
an area of public and commu- 
nity affairs, performing arts, 
music, political commentary, 
etc. The person or people 
doing the show come to KAOS 
and work with a licensed engi- 
neer who can facilitate the 
technical side of the show. Or 
if you can’t make it it on a 
Saturday, don’t worry, your 
program can be recorded and 
someone from the station will 
air it during the show time. If 
you or your group would like 
more information call the 
Program Director, Peggy 
Gallaher at 866-5267. KAOS is a 
community access radio station; 
it wants you. 


ALL WAYS TRAVEL SERVICE, INC. 


Le Sa 


April 8th: Interview 
with Dr. Kerry Hooper 
of the Whole Body 
Health Clinic in Olympia 


4:00 SAME TIME NEXT 
WEEK: Dave Rauh 

Stay tuned every Saturday 
for the best in new rock and 
odd ditties. Also, articles from 
the Wall Street Journal on ev- 
erything from candy bars to 
goose hunting (no kidding!). 


7:00 COUNTRY FOR THE 
MOST PART: 
Greg Falken 

Country For the Most Part is a 
neat catch-all phrase that I 
use so that I may play country 
music, which I like a whole 
lot, as well as other kinds of 
music, which I might like a 
little less or like a lot but not 
all the time. At one time or 
another I have played Cajun, 
Tex-Mex, Irish, English and 
Latin, in addition to Country. 
Most of the time I play 
records. Also included in the 
program is the Community 
Bulletin Board, at 8 pm and a 
half hour devoted to taped live 
music, from 8:30 -9:00. Until 
the end of May this slot will 
be filled with the Chelsea 
House Concerts series. Next 
month’s shows are: 

April 1: Hedy West (moun- 
tain ballads) 

April 8: Jaime Brockett (con- 
temporary folk) 

April 15: Back Forty String 
Band (bluegrass) 

April 22: Bob McQuillen (New 
England dance music) 

April 29: Priscilla Herdman 
(ballads) 


10:00 THE POSTLEWD 
HOURS: John Henshell 

Urban renewal; __siliberation 
from punk, funk, and junk. 
You may get up, down, or off, 
but not turned in any of those 
directions. This is a progres- 
sive country music program. 
It’s religious music for athe- 
ists; devoid of theistic forms 
such as T-,V-, or SAT-SOP. Be 
it tear jerkers, good time mu- 
sic, anthems for the _ over- 
throw of the government, or 
country bedroom songs: the 
records speak for themselves. 


Sunday 
am > 

7:00 THE CLASSIC HICK 

SHOW: Bill Wake 

Classical music; a fine way 
to ease into the Sunday from 
whatever high energy. ex- 
pended the night before. Con- 
temporary, Romantic, and 
some Baroque, with a touch of 
joy or comedy. Enjoy this 
time with me if you please. 


10:00 


NEW YORK 
PHILHARMONIC 
RADIO BROADCAST 


pm 
12:30 WHAT IT IS: Kidd 
Rhythm - 

My roots are basically from 
the R&B of the ’50s. Still, I 
haven’t really been exposed to 
all of the artists and their ma- 
terials. There were only two 
R&B stations on the Pacific 
Coast that I was familiar with 
— both were surprisingly 
staffed by black DJs who 
knew a lot about R&B. Each, 
Bob Summerise and ‘‘Eager 

Beavers’’ »wned and operated 
record shops in the area. This 
was a good set-up — from 
their shops you could order 
the pacesetters they were 
playing. Some of the standard 
retail record outlets would or- 
der the requests but that 
meant waiting for the dis- 
tributor. Just as _ neighbor- 
hoods were segregated, so 
was music. If a white person 
wanted to hear black music... 
there were black stations and 
white stations. The same 
thing went on in the record 
shops... the black music would 
be available only in black 
neighborhoods. White shops 
had to special order it. In the 
50s a white person going into 
the black part of town to buy 


Westsioe SHoppinc Center 


or dig music was labeled trash 
OLYMPIA. WASHINGTON 


by other whites, whose nega- 


943.8700 


tive impression of R&B had la- 
beled it as race music. 
Through the early ’50s up to 
the early ’60s we will travel 
with various vocal solo and 
group performers who _in- 
fluenced the white record in- 
dustry. An example can be 
seen by comparing rock and 
roll of the late ’50s with the 
R&B of the early ’50s. In a 
number of the top rock and 
roll performers we can see 
the black influence on the 
white idols. Bonnie Raitt, Ry 
Cooder and the Beatles are 
just a few of the familiar 
names that have recorded 
R&B material. Now you can 
listen to the original record- 
ings from the 78, 45s, and LPs 
on the first and third Sunday 
of the month from 12:30 until 
2:00 PM and the rest of the 
Sundays from 12:30 until 3:30 
PM. 


2:00 THE 2 O’CLOCK 
COUNT: Robbin Crook 

Robbin Crook first became in- 
terested in the criminal in- 
justice system when he got 
busted and sent to the joint 
for possession of 34 ounce of 
pot. Since his release he has 
been talking to other people 
who’ve been convicted of vic- 
timless crimes. The 90 minute 


program usually features mu- 
sic and interviews that focus 
around a person’s stories and 
struggles. They’re all inter- 
esting, some more than oth- 
ers. 


3:30 TOBE ANNOUNCED 
April 2nd: Thurston 
County High School 
Ensembles 
April 9th, Bob Sellers 

5:30 MOST OF ITS EUROP- 

EAN: ROCK, THAT IS: 

Rhoda Fleischman 

Another month of European 
Rock. If you have = any 
requests be sure to call—866- 
KAOS. 

I’ve found a book of short 
stories by Ursula LeQuin (Au- 
thor of A Wizard of Earthsea 
and the Earthsea Trilogy) and 
I’ll be reading a _ selection 
each Sunday at 7:00 P.M. Ur- 
sula lives just south of us in 
Portland, Oregon! 


8:00 SILVER BRASS AND 
SOLDERED MOSS: 
Greg Krall 
Hi, my name is Greg Krall. 
According to at least one of 
my fans, I play shit and my 
taste is horrid. Actually I play 
new music and I have no taste 
(buds). (But records taste 


horrible, not nearly so good as 
a peanut butter sandwich.) 
The music gets weird, as 
some have said. By the way, 
keep those letters and calls 
coming in, I love to hear that 
you hate what I play. When I 
have them available, I play 
tapes of concerts of modern 
music given here at TESC. 
These aren’t quite so bizarre 
. what I’m likely to play 
rom records, however. In any 
case, listen to my program for 
music of the twentieth cen- 
tury. If you’re lucky, you’ll 
hate what you hear. Clean out 
your ears. Love, Greg. 


TRIVIA CONTEST 

From 8-10 on the second 
Sunday of each month, you may 
compete with other radio lis- 
teners for the glory of being 
best informed trivia team, and 
for special occasional prizes. 
Collect your almanacs and 
encyclopedias and listen in. Dial 
866-KAOS and answer on the 
air with Greg Krall, Greg 
Falken, Dave Rauh, and Toni 
Holm. 


10:00 IT’S GONNA RAIN: - 
Dennis Bloom & Todd. - 
Parry 

Fools month with no 
abound. Here atop Sunday 
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evening with discussions, 
readings, musics, the occa- 
sional guest, you can never 
tell...some of this, a little of 
that, listen and cheese. 


12:00 THE POSSIBILITIES 
ARE ENDLESS: David 
Gordon, Jeff Jacoby and 
a cast of thousands 

Almost one year ago, the 

Audio Frenzy left KAOS and 

reappeared in Portland on a 

community station much like 

our own. The fine art of a 

frenzy is brought to you once-a- 

month, the last Saturday, at 
midnight, on KBOO. Much of 
the material will be re-aired and 
generally put to use on The 
possibilities are Endless. 
“Should be a lot of good 
stuff.” Many visitors frequent 
the studio whenever we’re 
around. Dr. Hackenbush, Vir- 
ginia, John Stateway, Vivian 

Michinsky, Hardly Reasonable, 

Bob Wiggly, and _ probably 

twenty-five or so more. Multi- 

mixed sound art. Live, impro- 
visational, and pre-recorded 
radio theatre and sound atmo 
spheres on the air. Serious 

Nonesense! Don’t miss this once 

in a lifetime offer! From the 

fabulous top-of-the-Cab in Olym- 
pia, we bring you...we and them 
and us. 


= 


Continued from page 8 


Pat— I try to let them talk. Judy’s bet- 
ter at it than I am. 

Judy— I just ask more questions, that 
doesn’t mean I’m better at it than you. 
Steve— Pat, when you did a radio 
_show, was there anything you tried to 
accomplish on the air? 

Pat— I enjoyed trying to make the ra- 
dio show something besides music. I 
enjoyed making it something that 
people had to stop what they were 
doing and listen, instead of having it 
as background for whatever it is they 
were doing. 

Steve— More than just muzak. 

Pat— I enjoyed playing different kinds 
of music in the same show. 

Steve— I once heard an editorial on a 
Seattle radio station that criticized 
Newsperson Geraldo Rivera for saying 
that his major reason for being in 
newswork was to effect social change, 
that it was a tool for social change. 
How do you feel about it? 


Pat— I don’t see how I can come up 
with an answer worthy to the ques- 
tion. 

Steve— See, I told you I knew how to 
interview. 

Pat— I’m in favor of social change. 
Steve— Yes, but are you in favor of us- 
ing news as a tool for it or does it 
create too much bias? 

Pat— It’s not a tool if the things that 
are taking place are different than the 
things that have been happening all 
along. If you choose to report on some 
incident or protest, I don’t think it’s 
biased to report that. 

Judy— I do hope what IJ put on the air 
has an impact on people. For some it 
will create a social change; for others, 
no. 

Steve— Do you want people to call? 
Judy— Yes, we'd like input from 
people. As I said, it’s a learning pro- 
cess for us. 


The KAOS News Department has 
obtained permission from the 
Olympia City Commissioners to 
broadcast their weekly meetings 
live. Because there is no tele- 
phone in the council chambers, it 
is necessary fo install a dedicated 
phone line between City Hall and 
the KAOS studios. The cost of this 
installation is being paid by the 
Thurston County League of Wom- 
en Voters. A monthly charge of 
approximately $11.50 will be re- 
quired to maintain the phone line 
and the broadcasts. KAOS needs 
the support of local businesses 
with an interest in city govern- 
ment KAOS is seeking funds to 
underwrite up to six months 
phone service at a time. We hope 
to broadcast the first live Com- 
mission meeting on May 1, 1978. 


Any person or business interested 
in supporting non-commercial 
community radio in this effort 
should contact Judy Hyslop, Co- 
News Director, 866-5267 or 866- 
6397. 
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APRIL PROGRAMS...APRIL 1978 


April marks the beginning of a new 
quarter at TESC, consequently you 
will note some program changes to ac- 
commodate our student programmers’ 
schedules. You can now hear Mark 
Smith’s De-Evolution show on Monday 
afternoons from 4-7. Mark turns over 
his show every fourth Monday to the 
KAOS- Advisory Committee. This 
month’s meeting is scheduled to be 
aired April 10th. Omenka Nnadi is now 
doing the Honors from 7-10PM Mon- 
days. Expect to hear jazz and African 
music, plus interviews with local mu- 
sicians. 

Goodbye to Ken Sternberg’s Folk 
show on Thursday afternoon. I’m sure 
we'll be hearing more from Ken soon 
in another time slot. Bon Voyage to 
Annelise Orleck as she leaves the 
country and KAOS.. Marsha Reagan 
has extended her show to three hours, 
1-4 Tuesdays, as Sarah Bean is too 
busy elsewhere to continue her show. 
In case you haven’t heard, Lee Cham- 
bers, who has been at KAOS since it’s 
beginning, has moved on to other proj- 
ects and has turned over his show to 
the able voice of Brad Furlong. Brad 
does a fine classical show, and I’m 
pleased to hear him back on the radio. 
Be listening for City Commission 
meetings live in that time slot every 
other week, starting next month. At- 
lantic Dateline and Resource Review, 
two taped programs Lee used to air, 
have found new times. Atlantic Date- 
line can be heard Thursday at 5:30 and 
Resource Review Tuesday from 4:15 
to 4:45. 

Melinda O’Quinn will begin broad- 
casting the Chicago Lyric Opera’s 
77/78 season on her show April - 25, 
These are live recordings produced by 
WFMT in Chicago. Live opera is not 
that common, so if you are a fan of 
this art form you should tune in from 
9-11 Tuesdays. 

If you follow sports there are a few 
shows of interest to you Greg Hutche- 
son and Rob Macht (10-1PM Wednes- 
day and Thursday, respectively) both 
give the latest scores and sports news 
during their shows. Dusty Anchors 
and Berl Colley team up with local 
sports news and interviews every Sat- 
urday morning at 7:30. Berl will also 
be starting his own show April 6 from 
6-8PM. Berl has access to some dyna- 


mite readings and articles from talk- The Program guide invites entries for a photo- 
ing books, for the blind, and he will be graphic competition. Entries will be open for any- 


airing some of these. Be listening to 
Judy Hyslop’s show this month for a 
repeat of her nuclear power forum. 


KRAB in Seattle. one of our sisters in have not yet been announced. Far more details, 
will be holding u watch next month's Program Guide. 


community radio. 


May; when there will be an exhibition. 


fund raising marathon from the lst 
through the l0th of this month. KAOS 
has offered to simulcast some of their 
live programming during the mara- 
thon, both to help KRAB out, and to 
give KAOS listeners a chance to hear 
live music played by some of the 
northwest’s best musicians. KAOS will 
be having its marathon the end of this 
month. The festivities will begin April 
28 at 7:30 PM. We will be airing trivia 
contests, pleas for money, great mu- 
sic, interviews and more pleas for 
money. If you listen to, and enjoy 
KAOS, please subscribe and help the 
station stay alive. 

That week is also Rape Awareness 
Week, and we have three specials 
planned — 6:30-7PM Tuesday the 25th, 
Judy Hyslop’s show on the 27th and on 
Women’s Voices Friday the 28th. 


Schedule of Events: 


April 26: Films ‘‘No Lies’’ and 
“Rape Culture’’ and discussion 
about rape. 7 pm, First United 
Methodist Church, 1224 E. Legion 
Way, Olympia. Free. (Call in ad- 


one, and the competition will close at the end of 


Prizes 


vance for childcare 

April 27: Live interviews and 
listener call-in. Radio station 
KAOS-FM (89.3), 7-10 pm 

April 29: Self-defense work- 
shop, led by Rape Prevention Fo- 
rum. 10 am-! pm, YWCA Friend- 
ship Hall, 220 E. Union, Olympia. 
Free. Call in advance for child- 
care. 

Neighborhood’ coffees. Main 
topic: Neighborhood rape pre- 
vention. 

Public presentations on rape, 
prevention, laws, etc. Free (year 
round service) fo organizations 
and classes in Thurston County. 


Messages about rape. Watch lo- 
cal papers and listen on your ra- 
dio throughout the week. 

— To schedule speakers or 
neighborhood coffees call Rape 
Relief through the Crisis Clinic, 
352-2211 (24-hour) or the YWCA, 
Olympia. 


KAOS will air a rally to overturn the 
Bakke decision live from Red Square 
the 6th starting at noon. If you are 
unable to attend in person, and are in- 
terested in affirmative action ques- 
tions, you can hear this event live on 
your radio. 

April 1 is April Fool’s and Dave Gor- 
don, Jeff Jacoby and Tom Hood have 
some craziness lined up for the sta- 
tion, including an airing of ‘‘Planet of 
the Frogs,’’ at 3 PM that day... 

Dave Rauh will interview Dr. Kerry 
Hooper April 8 on ‘‘This is Your Radio 
Show.” “This is Your Radio Show” 
comes on every Saturday from 3-4PM. 
It’s a place for you to get on KAOS. 
Please do. 


Billy Mongiello will be cranking up the 
station every weekday morning from 
6-7 AM with wake-up music. 


Goodbye to Jeb Hogan’s Night Music 
show and Anna Coggan’s Ethnic Pu- 
rity program. Participate in the new 
Public Affair call-in show Mondays at 
midnight. 


Special show Sunday April 2 (3:30- 
9:30) Thruston County High School 
Ensembles in a tape made at their 
March 14 performance at TESC. 

Thrusday at | PM a 15 minute Health 
Report brings vou health related news 


and interviews by Robin Bergren. 


Peggy Gallaher 


Even though KAOS’s transmitter 
broadcasts a relatively low-power sig- 
nal, almost anyone in the greater 
Olympia area should be able to pull 
our signal out of the aether if they fol- 
low these simple tips: 

Portable radios usually work better 
if you place the radio so that the an- 
tenna is in a window (especially if 
you’re in a mobile home or a steel and 
concrete building). The antenna usual- 
ly works best in a horizontal, fully ex- 
tended position, but you’ll probably 
have to experiment a bit to get the 
best reception. 

If you have an FM clock radio, the 
power cord is usually the antenna, so 
make sure that the power cord runs as 
horizontally as possible to the out- 
let. Experiment with moving the radio 
(and cord) around the room. Again, 
you will probably find the best recep- 
tion in or near a window. 

For FM tuners and receivers, the 
simplest antenna is the T-shaped plas- 
tic antenna that you threw away when 
unpacking your stereo. If you’ve lost 
it, it’s easy to make one for just a few 
cents. Here’s how: 

1. Go to your friendly neighborhood 
electronics supply store and buy 12 to 
15 feet of TV lead-in wire (remember 
that flat 2-conductor stuff? Just tell 
them that you want 300-ohm twinlead 
and they’ll know). Note: Speaker wire 
will not work! 

2. Cut a piece 60 inches long (correct 
length, while not critical, is important 
because this antenna is tuned to our 
frequency). Strip about ¥4”’ of in- 
sulation from each end of the piece of 
wire you’ve just cut, and twist the 
bare wire together at each end. 

3. Cut one of the two wires of the 60 
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inch piece at midpoint (30 inches from 
each end) and strip about half an inch 
of insulation from the cut (see illustra- 
tion). 

4. Take the other piece of wire and 
strip about half an inch of insulation 
from one end. Attach it to the first 
piece by twisting the wires together 
like this: 


5. Strip about an inch of insulation 
from the remaining end of the long 
wire, and attach it to the FM antenna 
terminals on the back of your radio 
(there may be a little metal gadget al- 
ready there that’s attached to the pow- 
er cord; detach it from the antenna 
terminals or it will interfere with your 
new antenna). 

6. Tune in KAOS and holding the an- 
tenna horizontally, rotate it around 
until you have the strongest signal 
(i.e., the clearest sound). Then tape or 
thumbtack the antenna to the wall or 
ceiling in that position (if you use 
tacks, use as few as possible and be 
sure to push them through the plastic 
and not the wire). 

If you have an old rabbit-ear TV an- 
tenna, you can hook it up and use it, if 
you adjust it so the ‘‘ears’’ are hori- 
zontal and each ear measures 29 14” 
from the center. 

If, in spite of all this, you still get a 
weak signal, you’ll probably have to 
try an outdoor antenna (like a TV an- 
tenna, but tuned to the FM band). You 


can call the station for more informa- © 


tion about getting better reception. 


WHY SUBSCRIBE TO KAOS? 


During the Marathon weekend, you 
the listener, will be exposed to a ver- 
bal barrage of voices imploring you to 
subscribe to KAOS and sooner or lat- 
er, perhaps prompted by the offer of a 
sumptuous free brunch to the next cal- 
ler, you might phone in your pledge. 
However, there should be something 
more important than the prospect of 
all the Eggs Benedict you can eat 
motivating your donation of fifteen 
dollars to KAOS. 

That ‘“‘something’’ is the desire to 
help support non-commercial commu- 
nity radio in Lower Puget Sound. 
KAOS is the only radio station in the 
Olympia area not sequestered by the 
all mighty edict of professionalism. 
Part of our purpose as a community 
radio station is to get people off the 
streets and onto the air. We are here 
to make our facilities available to 
people who have knowledge, skills and 
ideas to share with the general public. 
We see radio as both an art form and 
an informational resource to be con- 
trolled by its listeners and not by the 
whims of commercial sponsors. To 
keep that kind of radio afloat, to keep 
on airing legislative hearings, the 
voices of community members, and 
music for a wide range of tastes, we 
must ask the people who care about 
the station to contribute to its exis- 
tence, either through donations of 
money or of time. 

If you would like to help with the 
Marathon in any capacity, or with the 
regular programming, give us a call or 
pay us a visit. Come up and share your 
thoughts, talents and energy. 

If you have money to spare, help us 
keep our tape recorders running, our 
transmitter broadcasting, and your ra- 
dio receiving the most unique sound 
around, 
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ESCAPE _ 
THE CROWD 


Want to get away from it all this For more information, call or write: 
Summer? Break away to UPS. There Summer Sessions, University of Puget 
are small, relaxed classes and a one- Sound, 1500 N. Warner, Tacoma, WA 
month-long session to uncrowd you. 98416, [206] 756-3207. 


The Uncrowded Alternative. 
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